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Melbourne Recital Centre proudly stands on the land of the 
Boon Wurrung people of the Kulin Nation and we pay our 

respects to Melbourne’s First People, to their Elders past 
and present, and to our shared future. Wolfgang Amadeus Mozart  

(1756–1791)
Violin Concerto No.5 in A, K.219  
‘The Turkish’
 Allegro aperto – Adagio – Allegro aperto
 Adagio
  Rondeau. Tempo di Menuetto

Felix Mendelssohn (1809–1847)
String Symphony No.9 in C  
MWV N9
 Grave – Allegro 
 Andante 
 Scherzo – Trio più lento
 Allegro vivace 

Cnr Southbank Blvd & Sturt St 
Southbank, Victoria

melbournerecital.com.au 
9699 3333

PRINCIPAL 
GOVERNMENT 
PARTNER

#MelbRecital

PROGRAM

ANAM

The Australian National Academy of 
Music (ANAM) is dedicated to the artistic 
and professional development of the 
most exceptional young classical musicians from Australia and 
New Zealand. Renowned for its innovation and energy, ANAM is 
committed to pushing the boundaries of how music is presented and 
performed. Contributing to the vibrancy of the local music culture, 
ANAM aims to inspire future music leaders, encouraging audiences to 
share the journey. Visit anam.com.au for more information.

ANAM ORCHESTRA

Violin
Jasmine Baric (N.S.W.) 

Laura Barton (N.Z.)
Josef Hanna (VIC)

William Huxtable (W.A.) 
Sunkyoung Kim (QLD)

Hana King (N.S.W.)
Phoebe Masel (QLD) 

Leanne McGowan (QLD) 
Liam Oborne (VIC)

Elliott Plumpton (QLD)
Mia Stanton (A.C.T.)

Johnny van Gend (QLD)
Claire Weatherhead (QLD)

Viola
Dasha Auer (VIC) 

Eunise Cheng (alumna) (Mendelssohn only)
Molly Collier-O’Boyle (QLD)

Cora Fabbri (N.S.W.)
Henry Justo (QLD)

Ruby Shirres (VIC) (Mendelssohn only)
Kate Worley (S.A.) (Mendelssohn only)

Jared Yapp (W.A.)

Cello
Jeremy Garside (W.A.)
Nick McManus (N.S.W.)

Caleb Murray (VIC)

Double Bass
Caroline Renn (W.A.)

Giovanni Vinci (N.S.W.)

Oboe
Noah Rudd (N.Z.) (Mozart only)

Edward Wang (VIC) (Mozart only)

Horn
Maraika Smit (TAS) (Mozart only)

William Tanner (QLD) (Mozart only)
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During the mid-1770s Mozart composed a number of works in quick succession 
that prominently feature the solo violin. Apart from the five violin concertos, 
most of the serenades and ensemble divertimenti he wrote at this time contain 
movements where the concertmaster assumes a leading concertante role. These 
works were composed during Mozart’s employment at the Salzburg court where 
one of his chief duties was to lead the court orchestra from the violin. Although it 
is highly probable that he performed the solo part himself in many of these works, 
there are reports (through the letters of Mozart’s father Leopold) of other 
Salzburg-based violinists performing the concertos. 

The Italian virtuoso Antonio Brunetti (who succeeded Mozart as the court 
orchestra’s concertmaster) was one of these. He certainly performed the Violin 
Concerto No.5 soon after it was completed on 20 December 1775, for the following 
year Mozart provided an alternative slow movement – the Adagio, K.261 – after 
Brunetti remarked that the original was too ‘artificial’.  

The violin writing in all the concertos is highly idiomatic and displays Mozart’s 
deep knowledge of the instrument’s capabilities. In the final two concertos, 
considerable use is made of the violin’s high register (exploited to a much greater 
degree than in earlier violin concertos of Bach and Haydn, for example). This puts 
the soloist in clear textural relief against the orchestra and helps the projection  
of the violin tone. The virtuosic passagework found in the solo part is not for 
ostentatious display but is rather an inspired and florid growth out of the  
music’s melodic material.

The Violin Concerto No.5 is perhaps the most substantial of the group and is one 
of the high points of the composer’s early maturity. The opening movement is 
marked with the unusual tempo indication Allegro aperto: to be played in a lively 
and open manner. After the customary orchestral exposition, the violinist enters 
unexpectedly with a short and introspective Adagio. Upon resumption of the 
quicker tempo, a striking new theme is boldly launched by the soloist that 
traverses a wide register above the orchestra’s initial material. Formal surprises 
such as these, as well as the exploration of the dramatic interplay between soloist 
and orchestra, would become salient features of Mozart’s piano concertos. The 
second-movement Adagio, although cast in the bright key of E major, possesses a 

dark emotional undercurrent that surfaces in the 
movement’s development section. The rondo 

finale commences with an amiable 
theme in a minuet character. 

However, the music takes a 
startling turn to the minor key  

in a central episode when the 
sound of a Turkish band is 
vividly imitated. Turkey was 
considered an exotic culture 
for Europeans in the 18th 
century and Mozart used 
elements from Turkish music 
to add an oriental flavour in 

several works, including the 
Alla turca from his Piano 

Sonata, K.331, and his opera  
The Abduction from the Seraglio. 

ABOUT THE MUSIC

SOPHIE ROWELL VIOLIN

Recently appointed concertmaster of the Melbourne Symphony 
Orchestra, violinist Sophie Rowell has had an extensive performing career 
as a soloist, chamber musician and principal orchestral violinist both in 
Australia and abroad. After winning the ABC Young Performer’s Award 
in 2000 which resulted in solo performances with all major Australian 
symphony orchestras, Sophie founded the Tankstream Quartet which 
won string quartet competitions in Cremona and Osaka. Having studied 
in Germany with the Alban Berg Quartet, the Tankstream Quartet 
moved back to Australia in 2006 when its members were appointed 
to the Australian String Quartet. For six years Rowell toured, recorded, 
participated in chamber music festivals and enjoyed performing all over 
the globe. Highlights included playing in the QuartetFest Bonn as part of 
the Beethoven Festival and giving performances for remote communities 
on Cape York in Far North Queensland. Since 2012 Sophie has travelled 
the world playing in principal violin positions with orchestras including 
the Scottish and Mahler Chamber Orchestras and the Vancouver, Sydney 
and Tasmanian Symphony Orchestras, as well as participating in many 
chamber music festivals in Australia. Sophie studied with Alice Waten 
in Sydney and participated in numerous master classes with musicians 
such as Sir Yehudi Menuhin, Norbert Brainin (Amadeus Quartet) and 
Walter Levin (LaSalle Quartet.) She now teaches at the Australian 
National Academy of Music (ANAM) having previously taught at the Elder 
Conservatorium in Adelaide and the Australian Institute of Music in 
Sydney. She has also given master classes in the U.K., France,  
Singapore and Australia. 

ABOUT THE ARTISTS

The cellos and basses here reverse their bows to hit the strings percussively with the 
wood and the soloist plays an energetic figuration that winds up and down in a folk 
style. The music soon returns to its original genial mood and, as in the two preceding 
violin concertos, ends gracefully in quiet simplicity.

James Cuddeford © 2019 
Reprinted by permission of Symphony Services International

Felix Mendelssohn’s parents recognized and encouraged his musical talent at an early 
age, providing the prodigy with the resources upon which he would build a successful 
career. By the age of 10, Mendelssohn took composition lessons with Carl Friedrich 
Zelter, who impressed upon his pupil the importance of studying Baroque and early 
Classical music. Zelter introduced Mendelssohn to the works of Johann Sebastian Bach, 
sparking a lifelong love of the fugue. 

In his studies, Mendelssohn composed 12 string symphonies between 1821 and 1823, at 
the ages of 12 to 14. Mendelssohn had the advantage of hearing these string symphonies 
played right away, as his home became a gathering place for intellectuals and local 
musicians. Through these string symphonies, Mendelssohn worked out classical 
musical techniques such as sonata form, which traditionally gives shape to the first 
movement. He also played with texture, dividing sections of instruments in 
unconventional ways to create new effects. His String Symphony No.9 is a prime 
example of this experimentation; it features a divided viola section, creating a  
five- or six-part harmony, depending on whether the basses played with the cellos. 
Mendelssohn composed his ninth string symphony in March 1823, when he was 
14-years-old.

It begins with a trudging Grave introduction that gives way to a balanced Allegro. Rather 
than using two contrasting themes for his sonata form, Mendelssohn submits just one 
theme to the process, borrowing a technique often used by Haydn. In the development 
section, however, he reconfigures the theme into a fugue, an early indication of how 
deeply the music of Bach influenced his style. In the Andante, 
Mendelssohn divides the string orchestra in a non-standard 
way. The movement begins with just the violins, divided 
into four parts for a light, gentle impression. The 
basses, cellos, and violas – still split into two parts 

– issue a response that is dark and brooding, 
building layer upon layer. The violins return 
with their ethereal strains, and the lower 
strings are folded into the texture before the 
end of the movement. The sprinting Scherzo 
gives way to a pastoral Trio section that gives 
the symphony its nickname: the first violins 
play a folksong labeled ‘La Suisse,’ with a yodel 
tag at the end of its phrases. The string symphony 
ends with a bustling Allegro vivace that constructs 
yet another fugue before sprinting to the conclusion.

Linda Shaver-Gleason © 2015

 


