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PROGRAM
GEORG PHILIPP TELEMANN (1681-1767)
Twelve Fantasias for solo flute without bass, TWV 40:2–13

Fantasia No.1 in A: Vivace – Allegro 
Fantasia No.2 in A minor: Grave – Vivace – Adagio – Allegro 
Fantasia No.3 in B minor: Largo – Vivace – Largo – Vivace – Allegro 
Fantasia No.4 in B-flat: Andante – Allegro – Presto 
Fantasia No.5 in C: Presto – Largo – Presto – (Largo) – Allegro – Allegro 
Fantasia No.6 in D minor: Dolce – Allegro – Spirituoso 
Fantasia No.7 in D: Alla Francese – Presto 
Fantasia No.8 in E minor: Largo – Spirituoso – Allegro 
Fantasia No.9 in E: Affetuoso – Allegro – Grave – Vivace 
Fantasia No.10 in F-sharp minor: A tempo giusto – Presto – Moderato 
Fantasia No.11 in G: Allegro – Adagio – Vivace – Allegro 
Fantasia No.12 in G minor: Grave – Allegro – Grave – Allegro – Dolce – Allegro – Presto

ABOUT THE MUSIC 
Soliloquy: an act of speaking your thoughts aloud, oblivious to any hearers.

For a time in my adolescence I was possessed by a recording of Frans Brüggen playing the first of Telemann’s 
Twelve Fantasias for solo flute. Something about the incantation of its opening was bewitching. I played it for 
my cousin’s funeral, the only thing I could think of to ease all that family pain. 

I never learned the other 11 properly. The first was too tightly wound with grief for me to imagine a 
relationship with any of the others. Yet not so long ago, on the final leg of a long-haul flight, somewhere high 
over a snowbound landscape, I surprised myself by scribbling Telemann’s title in my journal. Unexpected 
things emerge on planes; in that suspended state I often find myself dreaming and making lists. 

Re-reading my gnomic scribble during that magical week between Christmas and New Year, I thought of 
devoting myself to one fantasia a month. I like their solitude. Climbing inside them, I can hear the workings 
of a brilliant mind. They’re private. Introvert. They could be my personal diary for the year ahead. 
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I’ve thought a lot this year about the compulsions of an artist in pursuit of an idea, the quiet obsessions that 
shape the way we live. Tracing this Telemann diary became a soliloquy – a series of moments out of time, out 
of earshot, diving ever deeper into sound, into memory, dream and wonder. 

This collection of fantasias wasn’t written as a through-composed work, to be played all in a sitting, creating a 
grand narrative arc. Each fantasia is its own world; our staging of them is similarly episodic. While Telemann 
uses many learned, intricate compositional forms, the practice of improvisation is inherent in the word 
fantasia, and this is central to our concept of both the interpretation of the music and its staging. We are 
always in a state of gentle transformation, trying to conjure this oscillating ebb and flow, and with it, a spirit of 
rhapsody.

Our volunteers function as both a listening chorus, embodying the state of the audience, and a group of 
participants, creating textures alluding to the patterns of the music. Our hope is that the combination of the 
music and movement, played out en masse, heightens our collective ability to slip further and further into our 
imaginations, out of the tangible world into the realm of fantasie.
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ABOUT THE ARTISTS
Genevieve Lacey is a musician working in many contexts, with all kinds of people. She creates large-scale 
collaborative works across radio, film, dance, theatre and public art, and has premiered scores of works, 
written for her. She’s a recorder virtuoso, artistic director, spokesperson and leader, with a significant 
recording catalogue and a career as an international artist. Genevieve is also Chair of the Australian Music 
Centre board, Artistic Director of FutureMakers (Musica Viva), Artistic Advisor to UKARIA and Melbourne 
Recital Centre’s 2018 Artist-in-Residence.

Gideon Obarzanek is a director, choreographer and performing arts curator. He founded the dance company 
Chunky Move in 1995 and was CEO and Artistic Director until 2012. More recently Gideon was Artistic 
Associate with the Melbourne International Arts Festival, co-curator and director of XO State at Asia TOPA 
and continues to make lots of shows. 

Stephanie Lake is a multi-award-winning dancer, choreographer and the Artistic Director of Stephanie Lake 
Company. Her works have been presented in major festivals and venues across Australia and toured 
internationally. Stephanie collaborates across theatre, film, visual art and music and has created large-scale 
dances for thousands of participants. She is the current recipient of the Australia Council Fellowship for 
Dance.

Harriet Oxley has worked extensively designing and creating costumes for some of Australia's most 
acclaimed contemporary dance choreographers and companies. After training in fashion at RMIT, in 2004 
she graduated from VCA's postgraduate theatre design course, and has been designing costumes for dance, 
opera, circus and musicals since then.

Niklas Pajanti is an award-winning lighting designer whose practice ranges across contemporary art forms 
and performance styles including theatre, dance, opera, circus, musical theatre, events, exhibitions and public 
spaces.
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