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THURSDAY 27 SEPTEMBER & 
MONDAY 1 OCTOBER 2018

MELBOURNE RECITAL CENTRE PRESENTS

GREAT PERFORMERS  
CONCERT SERIES 2018

PAUL 
LEWIS
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‘Lewis’s way with these pieces 
is masterly … The effect is 

extraordinary: this music could 
have been written today.’

HHHHH THE INDEPENDENT U.K.



PIANO

THURSDAY 27 SEPTEMBER & 
MONDAY 1 OCTOBER 7.30PM

Elisabeth Murdoch Hall

6.45PM 
Free pre-concert talks with Leigh Harrold 

DURATION 
One hour & 50 minutes including a 20-minute interval

Thursday 27 September concert is being recorded by ABC Classic FM for a deferred broadcast.

Melbourne Recital Centre acknowledges the people of the Kulin Nation 
on whose land this concert is being presented.

SERIES PARTNER

LEGAL FRIENDS OF  
MELBOURNE RECITAL CENTRE

PAUL 
LEWIS

U.K.
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PROGRAM 27 SEPTEMBER

LUDWIG VAN BEETHOVEN
(b. 1770 Bonn, Germany – d. 1827 
Vienna, Austria) 
11 Bagatelles, Op.119
 Allegretto 
 Andante con moto 
 à l’Allemande
 Andante cantabile 
 Risoluto 
 Andante – Allegretto 
 Allegro ma non troppo 
 Moderato cantabile 
 Vivace moderato 
 Allegramente 
 Andante ma non troppo

JOSEPH HAYDN
(b. 1732 Rohrau, Austria – d. 1809 Vienna, 
Austria)
Keyboard Sonata in E-flat, Hob.XVI:49
 Allegro 
 Adagio e cantabile 
 Finale. Tempo di menuetto 

INTERVAL 20-minutes 

JOSEPH HAYDN
Keyboard Sonata in B minor, Hob.XVI:32
 Allegro moderato 
 Minuet – Trio 
 Finale. Presto

JOHANNES BRAHMS
(b. 1833 Hamburg, Germany – d. 1897 
Vienna, Austria)
4 Pieces for Piano, Op.119 
 Intermezzo. Adagio 
 Intermezzo. Andantino un poco agitato 
 Intermezzo. Grazioso e giocoso 
 Rhapsody. Allegro risoluto 
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PROGRAM 1 OCTOBER

JOHANNES BRAHMS
(b. 1833 Hamburg, Germany – d. 1897 
Vienna, Austria)
7 Fantasies, Op.116 
 Capriccio. Presto energico 
 Intermezzo. Andante 
 Capriccio. Allegro passionato 
 Intermezzo. Adagio 
 Intermezzo.  Andante con grazia 
 ed intimissimo sentimento 
 Intermezzo. Andantino teneramente 
 Capriccio. Allegro agitato

JOSEPH HAYDN
(b. 1732 Rohrau, Austria – d. 1809 Vienna, 
Austria)
Keyboard Sonata in C minor, Hob.XVI:20
 Moderato 
 Andante con moto 
 Finale. Allegro 

INTERVAL 20-minutes 

LUDWIG VAN BEETHOVEN
(b. 1770 Bonn, Germany – d. 1827 
Vienna, Austria) 
7 Bagatelles, Op.33
 Andante grazioso quasi allegretto 
 Scherzo 
 Allegretto 
 Andante 
 Allegro ma non troppo 
 Allegretto quasi andante 
 Presto 

JOSEPH HAYDN
Keyboard Sonata in E-flat, Op.92, Hob.
XVI:52 
 Allegro
 Adagio 
 Finale. Presto

These concerts are part of a three-year cycle. Paul Lewis will return in 2019. 
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‘When you put different musical 
languages side by side,’ says English 
pianist Paul Lewis, ‘each sheds light 
on its neighbour’.

For these two Melbourne Recital Centre concerts 
Lewis has carefully hung three musical bulbs: 
Franz Joseph Haydn lighting Ludwig van 
Beethoven, lighting Johannes Brahms. 

Three composers connected by a filament of 
influence. Haydn’s musical coat fitting perhaps too 
tightly around the young Beethoven’s shoulders. 
Beethoven’s influential shadow casting itself deep 
and long over Brahms.

Three bulbs joined by a wire reaching across two 
centuries, which encircles a single city, Vienna. 
A city with an old aristocracy, as well as new 
money demanding culture. The capital city of the 
piano. A city selectively opening its repressive 
pincer grip to allow new ideas. A city observing a 
century of bruising change, of revolution and war. 

Three composers who were also pianists. 
Lewis fits his own slender fingers into the past 
finger-marks of these three. Haydn’s hands 
feel clean, providing a sort of ‘pianistic detox’, 
while Beethoven, himself a great pianist, writes 
awkwardly for the keyboard. ‘Too bloody-minded 
about getting his message across, I guess’. 
Brahms’ sound lies in the very shape of his stubby 
fingers. ‘You can feel that he had big paws. 
He writes in pianistic blocks’.

Three composers who wrote keyboard works 
for small rooms, for tiny salons. Lewis says 
it is easy to ‘project’ this music to the back 
of a large hall, but more difficult and crucial is 
to play quietly, ‘so people feel that the walls of 
the hall are shrinking’. A concert is a two-way 
relationship, and this charged atmosphere 
‘requires concentration, effort and engagement 
from listeners’. 

Three composers, long dead. So why play this 
centuries-old music in 2018? ‘What mattered then 
still matters today’, says Lewis. These composers 
ate, drank, loved and worked, just as we do, and 
express in their music ‘something fundamentally 
human, which transcends time.’

Three composers who are lauded as geniuses 
in their time and ours. But does uncritical praise 
obscure our view of their humanity? 

Lean forward. If we’re lucky, we might hear a 
glimpse of the humans behind stuffy portraits.
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HAYDN

A beatific face looks up, the perfect picture of a 
refined, bewigged businessman. Franz Joseph 
Haydn cultivated this image, wanted us to tell his 
story as a bootstraps tale, of a self-taught outsider, 
plucked from humble origins, climbing to fame 
and fortune.

But cracks remain. Letters show private bitterness, 
a need to be loved and lauded, a frustration with 
the drudgery of a comfortable job that left him 
feeling isolated. Haydn’s complex personality, 
mostly hidden by the restrictions of 18th-century 
Vienna, is at least partly revealed through 
the quirks and charms and fun and sadness 
of his music.

Haydn’s keyboard works lie in the shadow 
of his epic oratorios and experimental 
symphonies. But all of Haydn’s compositions, 
whether symphony or mass or opera, began 
at the keyboard. 

Youthful loneliness led him to ‘take refuge at his 
worm-eaten clavichord’, according to an early 
biographer, ‘to play away his melancholy.’ 
This early precursor to the piano was more than 
a profession, it was a solace. His routine was: 
wake, pray, eat, then play.

The piano was born at the beginning of Haydn’s 
century, an exciting new technology that spread 
like wildfire. Haydn quickly adopted the new 
instrument, and as an old man no longer able to 
play or compose, he would sit for hours listening 
to friends quietly serenade him.

Haydn crafted his works carefully for these 
aristocratic women who, kept in the cages of their 
homes, could at least find an escape in the world 
of the piano. These women were often the 
dedicatees of Haydn’s piano works, and he 
carefully matched challenges to skills, musical 
characters to personalities, providing quirks to 
tickle player’s whims: ear-worms, jump-scares, 
laugh-lines.

JOSEPH HAYDN
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BEETHOVEN

Even in paintings, Beethoven stands apart. 
With pockmarks airbrushed, body odour invisible, 
a certain wildness remains, hair untameable, 
brows furrowed, eyes anxious yet fixed on a point 
very far away.

Beethoven loved and loathed the piano. 
He tore into the light-toned, too-polite Viennese 
instruments with untidy force, drawing whispers 
and wallops. He yearned to make ‘small, weak’ 
pianos ‘sing’, to burst open their narrow range of 
colours. ‘It is and always will be’, he wrote of the 
piano, ‘an unsatisfactory instrument’. 

Contemporaries were divided on his talents. 
‘[Beethoven] realizes diabolical difficulties, but not 
neatly.’ ‘[He] compelled the instrument to such an 
utterance of force that the strongest structure was 
hardly able to obey’.

Beethoven’s keyboard writing pushed at edges. 
His works challenged the finest players, testing 
out new sounds, new techniques. He learned 
some oddities from an early teacher, Haydn, 
but Beethoven’s worlds were more ‘strange’, 
‘obstinate’ and ‘unnatural’ to ears of the time. 
The composer was aided and abetted in his 
experiments by patrons who paid generous 
stipends, who donated housing, who organised 
performances at which the wild-haired composer 
could let his hair down. 

A new breed of virtuoso pianist, delighted by 
Beethoven’s extravagant works, spread word of 
this young lion across the continent. He may have 
helped change the instrument itself, as the piano 
grew in size, volume and sustaining power during 
his life.

The instrument would never be the same.

LUDWIG VAN BEETHOVEN
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BRAHMS

The drawing shows a stout, elderly man in 
profile, sitting awkwardly at the piano. Short 
legs strain to reach pedals, stubby fingers 
are thickly intertwined, eyebrows are knitted 
in concentration. Or perhaps anguish. 

Late in his life, Brahms was surrounded by 
death. Friends and relatives were fading away, 
and Brahms was so terrified of his own demise 
that he refused to sign his will. He was observed 
sobbing in public, and groaning in private. 

The word ‘nostalgia’ fuses two Greek words. 
Nostos draws us homeward, algos stings with 
pain. In the grip of late-life pain, Brahms found 
himself at home by the piano, the instrument of 
wayward sonatas from his youth and exquisitely 
controlled variations from his middle years.

Brahms’ late works, Op.116-119, are distilled, 
compressed. They defy easy categorisation, filed 
under the label of Klavierstücke (‘piano pieces’), 
and carrying interchangeable names, like the 
un-improvisatory ‘rhapsodies’, non-narrative 
‘ballades’, and un-capricious ‘capriccios’.

Pianist Paul Lewis believes in the existence 
of a ‘late style’. ‘It’s not that composers knew 
they were about to die. It’s a question of 
language changing as time goes by.’ Lewis 
calls this change a ‘gathered experience’.

Brahms also looked backwards to bygone 
homes. Rifling through toolboxes of past 
eras, he adopted variation form, deployed 
Medieval modes and massaged Renaissance 
techniques. He piled his library high with 
dusty tomes, and a bust of Beethoven was 
given pride of place on a studio shelf.

But there was only ever one forefather. ‘I rinse 
my mouth with this every morning’, he said 
of J.S. Bach’s Well-Tempered Clavier. Bach was 
Brahms’ lifetime companion, a shrine to be 
studied and performed until his final breath. 

Brahms’ piano writing draws on Bach’s idealised 
democracy, with independent melodic lines 
working together in perfect harmony. 
Such writing is a reminder that Brahms 
conducted choirs throughout his life, with 
each humble finger a distinctly human voice.

JOHANNES BRAHMS
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Beethoven: 11 Bagatelles, Op.119

The music sneaks in. Clipped steps, then 
silence. Improbably tiny, uncertain gestures. 
More steps. Silence. 

Beethoven was as famous as any artist in Europe, 
frequently performing in the salons and halls of 
the rich and famous. But in his final decade the 
composer rarely left his own filthy quarters, made 
lonely by deafness and depression. 

We might imagine him among a mess of papers, 
crafting the tiny worlds of these Bagatelles, his 
‘trifles’, sketched over time, relegated to the 
bottom drawer, gathered hastily for publication. 

In the same year, 1820, Beethoven stormed 
heaven in the Missa Solemnis and sought peace 
and harmony in the Ninth Symphony. But these 
Bagatelles had no earth-shaking purpose other 
than a small pay check.

Shrunk to a miniature size are aching songs, jangly 
dances and cheeky jaunts. Some pieces feel like 
studies for larger works, others like complex 
universes in miniature. Some are clearly nose-
thumbs. What else is one to make of a piece that 
vanishes in just ten seconds?

Contemporaries were not amused. ‘No one will 
believe they are by you’, a friend told Beethoven. 
His publisher was flummoxed, refusing to print 
the collection. They were ‘too small’, with some 
passages impossible for beginners and others 
childishly simple for advanced players. 

But perhaps Beethoven sought something 
different. Maybe in these tiny jewels we can hear a 
composer freed from his greatest ambitions – an 
isolated man with nothing to prove, finding his true 
self deep within.

Haydn: Keyboard Sonata in E-flat, Hob.XVI:49

Three steps forward. Three paces back. Then in a 
rush of blood, a bold statement. A see-saw, leaning 
between rashness and fear. 

The house of Marianne von Genzinger’s often rang 
with the sound of Vienna’s most famous musicians, 
and Haydn’s newest sonata, dedicated to von 
Genzinger, was likely first performed in her music 
room, for a crowd of friends. 

Haydn was always careful to please his performers, 
but this sonata took on greater significance for the 
composer. He fussed over her choice of instrument 
and seems to have carefully fitted the work to her 
fingers. ‘This sonata is entirely forever meant for 
only Your Grace’, wrote Haydn. 

Was there something more behind the time and 
energy spent on this work? At a time of buttoned 
restraint, Haydn’s personal letters to this wife of 
his employer’s physician are certainly intimate: 
‘Oh, if only you could know,’ wrote Haydn to von 
Genzinger. ‘If only you could catch a glimpse, 
dearest, gracious Patroness, into my depressed 
heart, you would certainly feel sympathy and have 
forgiveness. If there is still room in you for one wish 
from me, then this wish of mine should change 
itself into yours, then I will be assured that nothing 
more remains …’ 

Maybe, just maybe, the 67-year-old unhappily-
married composer was in love. Witness the ‘slow 
and singing’ second movement, which caresses 
like a gentle touch, a soft breath. ‘The Adagio 
which I highly recommend to Your Grace is 
somewhat difficult, but full of feeling.’ 

After the fevered closeness of the other letters, this 
statement is cautious. Haydn must have known 
that von Genzinger could never have reciprocated 
such love  from a composer with little more social 
standing than a servant. Does this knowledge hold 
Haydn back?

27 SEPTEMBER
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Keyboard Sonata in B minor, Hob.XVI:32

Tetchy notes sizzle under his hands. Haydn’s 
beloved instrument turns the opening phrases 
of this sonata into a tangled buzz. The work was 
likely written for a clavichord – a strange, whisper-
quiet instrument that felt alive to the composer, 
vibrating and sliding like a singer finding emotion 
in every twist and turn.

In Haydn’s time, music was rhetoric. Persuasion 
was the whole game. To lead, seduce, cajole, 
tempt, provoke. Performers were orators. A review 
from the time noted Hob.XVI.32’s ‘odd flights, 
strange passages, and eccentrick [sic.] harmonies,’ 
which ‘blend their absurdities with [Haydn’s] own 
good sense and pleasant melody.’

The sonata’s two outer movements are full of 
crabby, impatient gestures that seem designed to 
crush fingers. Haydn worked for half a century in 
isolation at a palace in a far-flung suburb of Vienna. 
Being off the grid encouraged musical quirks, but 
the composer felt tension between his place as a 
servant and the lure of the city. 

The first movement’s tangles and the finale’s 
straining repetitions envelope something quite 
different – a minuet of hazy, fragile beauty. We 
could hear a dream, perhaps, of another life, a 
life free from crushing restrictions, where speech 
would be free, where personal freedoms would be 
taken for granted.

Brahms: 4 Pieces for Piano, Op.119

Drops of pure beauty descend. Rain, perhaps, 
or tears? Clara Schumann called this first piece 
the ‘grey pearl’, and at heart-stopping moments, 
time stops. Sound seems suspended. Two lovers, 
perhaps, caught in a peaceful embrace.

Brahms held contradictory attitudes towards 
women. The lifelong bachelor preached the 
Northern German gospel that women were useful 
only for ‘Kinder, Küche, Kirche’ (‘children, kitchen, 
church’) but visited prostitutes and lusted after 
much younger women. But hidden behind his 
cartoonish view was a complex relationship with 
one person.

Clara Schumann was among Europe’s most 
famous pianists and wife to composer Robert. 
When the 20-year-old Brahms met the couple, 
they were juggling busy careers, young children 
and Robert’s mental illness. Brahms drew close, 
consoling Schumann during her husband’s 
institutionalisation and death. And gradually 
falling in love with her. 

Their relationship remained platonic, and Brahms 
relied on Schumann’s support throughout his 
life. Brahms sent his intimate final piano pieces 
(Op.116-119) to her with all of the self-deprecation 
and nervousness of a teenager. Desperate for her 
approval.

Op.119 contains all of Brahms in miniature. 
Here are light-as-a-feather dances, fist-shaking 
tempests, sighing melodies, wistful waltzes, 
fluttering heartbeats. But vistas are compressed. 
The piano writing still stretches hands, but the 
older Brahms abandons any need to impress, 
discarding blustery virtuosity, careful transitions, 
patient endings. 

All that is left, perhaps, is a gift for a beloved.
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Brahms: 7 Fantasies, Op.116

In the first piece, storms descend in a torrent of 
fist-full chords. This old man’s fury is unleashed 
with full commitment but soon sapped of energy, 
undermined by an unclear beat and music falling 
ever downwards. 

Throughout his life Brahms fled uncomfortable 
personal and professional situations. Declaring 
himself ‘free but alone’ Brahms was guarded. ‘I 
speak through my music’, he wrote, but emotions 
are hidden behind ambiguous song texts and 
abstract titles. 

In the second piece, a simple cradle song melody 
is darkened by harmonic shadows, by rhythmic 
ripples. Spilling up and down the instrument, the 
third’s passionate hand-tangle steadies itself for a 
rich hymn. The following Adagio begins with two 
voices yearning to be reconciled.

The taciturn, conservative North German composer 
discarded youthful works, shredded mature 
sketches and burnt bundles of letters. He threw out 
anything that courted controversy or exposed flaws. 
But unearthed sketches show torn edges. Anecdotes 
and ciphers hint at a composer bursting at the 
seams, pouring joys and struggles into music. 

The fifth piece, a hesitant dance to be played 
‘with grace and sentimental intimacy’, never quite 
manages to unfurl its wings, sinking instead into 
resignation. Next is an organ-like hymn, marked 
teneramente (‘tenderly’), which threatens to sing of 
love but holds such statements at bay. Brahms ends 
not with calm but instead hand-torturing agitation.

Haydn: Keyboard Sonata in C minor, Hob.XVI:20

Two voices are separated by a chasm. One voice 
unable to understand the other. Gestures gain 
momentum only to fall into dreamy reverie. 

This sonata, written in 1771, marked a leap forward 
for Haydn. It was the first of his keyboard works 
with the title ‘sonata’ (emerging from his dance-
derived ‘divertimentos’ and ‘partitas’), and this 
new label seems to give the 39-year-old composer 
permission to sink his teeth into a work of drama, 
scope and virtuosity. 

Haydn is often presented as a good-natured affable 
gent, the ‘papa Haydn’ of popular legend, but the 
composer suffered from bouts of depression. He 
would wake each day and head to the expressive 
clavichord to, in the words of his first biographer, 
‘play away his melancholy’. This sonata was likely 
written on Haydn’s beloved instrument.

Never has a more poignant work been written in a 
major key as the slow second movement. Chains 
of falling chords pull the melody down, stanching 
hope of brightness. Deep gorges of emotion are 
swept away by a forceful finale which swirls, eddies 
and whirls, like a coursing river forever winding 
around tight corners. 

1 OCTOBER
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Beethoven: 7 Bagatelles, Op.33

Ambition is obvious from the first marking. Where 
others might ask for the music to be played 
‘slow and graciously’ or ‘at a moderate tempo’, 
Beethoven marks his first piece ‘a little bit faster 
than moderately slow, but a little bit slower than 
moderately fast’. 

The composer considered these bagatelles 
‘trifles’, written for the drawer and later gathered 
for publication. But these seven shards provide 
a perfect portrait of the artist as a young man. 
Composition likely spanned some 20 years, 
with the earliest written by a 12-year-old 
Beethoven in his native Bonn. 

The quirks of an ambitious young creator are 
everywhere. Simple dances are obscured by flights 
spilling up and down the keyboard, awkward 
accents jab sharply in the wrong places. We might 
hear the young composer forcing his loathed light 
Viennese pianos to produce storms as well as 
murmurs, thumps as well as cathedrals, colours 
both bright-edged and dark-hued.

Around the time he published these Bagatelles, 
in 1803, Beethoven wrote a letter to his brothers. 
Known as the ‘Heiligenstadt Testament’, this heart-
breaking document carefully outlines Beethoven’s 
suffering at the hands of his encroaching, 
debilitating deafness. 

Might these Bagatelles open a small window into 
a time before this pain? A time when his youthful 
creativity was bursting at the seams? A time when 
his mind was less troubled?

Haydn: Keyboard Sonata in E-flat, Op.92, 
Hob.XVI:52

The opening is majestic. Used to light-toned 
Viennese instruments, the richness of the English 
pianos must have shocked the composer, who 
was suddenly able to sing, holler and whisper 
through the keyboard, conjuring the colours 
of a full symphony orchestra.

This sonata, written in 1792 for the English pianist 
Therese Jansen, explores the potential of her 
country’s pianos with spacious chords and smooth 
melodies. In the slow second movement we might 
imagine Haydn testing the instrument’s long decay, 
asking, ‘How many seconds dare I wait before the 
next chord?’

Jansen was a student of the great piano master 
Muzio Clementi, and Haydn’s sonata exploits her 
gifts as a player, particularly her technical dexterity 
and ability to draw different characters from the 
instrument. 

Did the knowledge that Jansen’s father, brother and 
daughter were all successful dancers encourage the 
composer’s imagination? We can certainly imagine 
the virtuoso pianist pecking away at the good fun of 
the third movement while her family pirouetted and 
pliéd around her.

© Tim Munro 2018

Tim Munro is a Chicago-based, triple-Grammy-winning 
flutist, speaker, writer and teacher.



14

‘There are many prized recordings 
of the Beethoven sonatas from 
past masters and current artists. 
But if I had to recommend a single 
complete set, I would suggest 
Mr. Lewis’s distinguished recordings.’ 
Anthony Tommasini, 
The New York Times

‘One of the most highly prized 
recording marathons of recent 
years ... An unmissable benchmark.’ 
Gramophone

Paul Lewis is internationally regarded as one 
of the leading musicians of his generation. His 
cycles of core piano works by Beethoven and 
Schubert have received unanimous critical and 
public acclaim worldwide, and consolidated 
his reputation as one of the world’s foremost 
interpreters of the central European classical 
repertoire. His numerous awards have 
included the Royal Philharmonic Society’s 
Instrumentalist of the Year, two Edison awards, 
three Gramophone awards, the Diapason 
d’Or de l’Année, the Preis Der Deutschen 
Schallplattenkritik, the Premio Internazionale 

ABOUT THE ARTIST

PAUL LEWIS
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Accademia Musicale Chigiana and the South 
Bank Show Classical Music award. He holds 
honorary degrees from Liverpool, Edge Hill and 
Southampton Universities, and was appointed 
Commander of the Order of the British Empire 
(CBE) in the 2016 Queen’s Birthday Honours.

He appears regularly as a soloist with the 
world’s great orchestras, including the Boston 
Symphony, Chicago Symphony, London 
Symphony, London Philharmonic, Bavarian 
Radio Symphony, NHK Symphony, New York 
Philharmonic, LA Philharmonic, and the Royal 
Concertgebouw, Cleveland, Tonhalle Zürich, 
Leipzig Gewandhaus, Philharmonia and Mahler 
Chamber Orchestras.  

The 2017-18 season saw the start of a two-year 
recital series, exploring connections between 
the sonatas of Haydn, the late piano works of 
Brahms, and Beethoven’s bagatelles and Diabelli 
Variations, as well as appearances with the WDR 
Sinfonieorchester, Orchestra Mozart di Bologna, 
Boston Symphony, San Francisco Symphony and 
Montreal Symphony Orchestras.

Paul Lewis’s recital career takes him to venues 
such as London’s Royal Festival Hall, Alice Tully 
and Carnegie Hall in New York, the Musikverein 
and Konzerthaus in Vienna, the Théâtre des 
Champs-Élysées in Paris, the Concertgebouw 

in Amsterdam and the Berlin Philharmonie and 
Konzerthaus. He is also a frequent guest at the 
some of the world’s most prestigious festivals, 
including Tanglewood, Ravinia, Schubertiade, 
Edinburgh, Salzburg, Lucerne and the BBC 
Proms, where – in 2010 – he became the first 
person to play a complete Beethoven piano 
concerto cycle in a single season.   

His multi-award winning discography for 
Harmonia Mundi includes the complete 
Beethoven piano sonatas, concertos, and 
the Diabelli Variations, Liszt’s Piano Sonata in 
B minor and other late works, all of Schubert’s 
major piano works from the last six years of his 
life including the three song cycles with tenor 
Mark Padmore, solo works by Schumann and 
Mussorgsky, and Brahms’ Piano Concerto in 
D minor with the Swedish Radio Symphony 
Orchestra and Daniel Harding. Future recording 
plans include a multi-CD series of Haydn’s 
sonatas, Beethoven’s bagatelles, and works 
by Bach. 

Paul Lewis studied with Joan Havill at the 
Guildhall School of Music and Drama in London 
before going on to study privately with Alfred 
Brendel. He is co-Artistic Director of Midsummer 
Music, an annual chamber music festival 
held in Buckinghamshire, U.K., and the Leeds 
International Piano Competition.
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INSPIRED GIVING

10TH ANNIVERSARY 
GIFTS
10th Anniversary 
Benefactor

Lady Primrose Potter AC

10TH ANNIVERSARY 
COMMISSIONS
The Aranday Foundation
Ulrike Klein AO

Jane Kunstler
Playking Foundation
Majlis Pty Ltd. 
Margaret S Ross AM & 
 Dr Ian C Ross
Maria Sola
The Yulgilbar Foundation

$10 TICKET PROGRAM
($20,000+)
Krystyna Campbell-Pretty
Yvonne von Hartel AM, 
 Robert Peck AM, Rachel Peck,  
 and Marten Peck of   
 peckvonhartel architects

($10,000+)
Dara Pty Ltd
Annamila Pty Ltd
Angelina & Graeme Wise
The Robert Salzer Foundation

($4000+)
The John and Jennifer 
 Brukner Foundation
Julian Burnside QC AO & 
 Kate Durham
John Calvert-Jones AM & 
 Janet Calvert-Jones AO

Kathryn Fagg
Katrina & Simon Holmes à Court
Sylvia and Michael Kantor 
Susan Thacore
Andrew & Jan Wheeler
Igor & Jenny Zambelli

($2500+)
Susan Alberti AC & 
 Colin North OAM

($1000+)
Anonymous (3)
ARM Architecture
Adrienne Basser
Carolyn & Tony Baum
Jane Bloomfield
Helen Brack
Barbara Burge
John Castles AM & 
 Thelma Castles OAM

Maggie Cash
The Hon Mary Delahunty 
Paul Donnelly & 
 Brigitte Treutenaere
Jo Fisher and Peter Grayson

Colin Golvan AM QC & 
 Dr Deborah Golvan
Naomi Golvan & 
 George Golvan QC

Robert & Jan Green
In memory of Beryl Hooley
Dr Garry Joslin & 
 Prof Dimity Reed AM

Simon Le Plastrier 
Sally MacIndoe
Jane Matthews
Message Consultants Australia
Dr Richard Mills AM

Tim Orton & Barbara Dennis
James Ostroburski & 
 Leo Ostroburski
Prof David Penington AC &  
 Dr Sonay Penington
Geoff & Jan Phillips
Shelley Rowlands
Christine Sather
Dr Cherilyn Tillman & Tam Vu 
Ullmer Family Foundation
Mary Vallentine AO

Janet Whiting AM & Phil Lukies

A PLACE OF 
UNPARALLELED 
MUSICAL VIBRANCY
Leadership Circles & Music 
Circle Annual Patrons Program 
supporters play a vital role 
in ensuring the breadth, 
diversity & scale of the Centre’s 
musical offering. 

LOCAL HEROES 
LEADERSHIP CIRCLE
Inaugural Local 
Heroes Benefactor
Jane Kunstler
Majlis Pty Ltd.
Maria Sola

MUSIC CIRCLE PATRONS 
PROGRAM
Magnum Opus Circle 
($20,000+)
Melbourne Recital Centre 
Board of Directors
   Kathryn Fagg
   Peter & Cally Bartlett
   Stephen Carpenter & 
 Leigh Ellwood
   Joseph & Nicole Corponi
   The Hon Mary Delahunty
   Paul Donnelly & 
 Brigitte Treutenaere
   Margaret Farren-Price &
 Prof Ronald Farren-Price AM

   Eda Ritchie AM

   Margaret Taylor

Virtuoso Circle 
($10,000+)
John & Lorraine Bates
Arnold & Mary Bram
John & Cathy Simpson

Composers Circle 
($4000+)
Danielle Davis & Joyce Marks
Robert & Jan Green
Jenny & Peter Hordern
Diana Lempriere
Message Consultants Australia 
James Ostroburski & 
 Leo Ostroburski
Dr Victor Wayne & 
 Dr Karen Wayne OAM

Musicians Circle 
($2500+)
Anonymous (1)
Liz & Charles Baré
Andrea Goldsmith
Ann Lahore
Shelley & Euan Murdoch
Dr Paul Nisselle AM

Greg Noonan
Sirius Foundation
Mary Vallentine AO

Prelude Circle 
($1000+)
Adrienne Basser
Michael Bennett & 
 Kate Stockwin
Helen Brack
Bill & Sandra Burdett
Maggie Cash
John Castles AM  
 Thelma Castles OAM

Julie Ann Cox AM & 
 Laurie Cox AO

Kathy & George Deutsch
Mary Draper
Lord Francis Ebury &  
 The Late Lady 
 Suzanne Ebury
Maggie Edmond
Susan Fallaw
The Leo & Mina Fink Fund
Angela Glover
Ann Gordon
Jan Grant
Nance Grant AM MBE & Ian Harris
Henkell Family Fund 
In memory of Beryl Hooley
Professor Rod Hunt & 
 Michael Sharpe
Stuart Jennings
Dr Garry Joslin & 
 Prof Dimity Reed AM

George & Grace Kass
Maria Mercurio
Dr John F Mills 
Baillieu Myer AC & Sarah Myer

Rupert Myer AO & Annabel Myer
Stephen Newton AO

Elizabeth O’Keeffe
Helen Perlen
Kerryn Pratchett
Sandra Robertson & 
 Philip Cachia
Dr Peter Rogers & Cathy Rogers
Peter Rose & Christopher Menz
Charlotte Slade & 
 Sebastian King
In Memory of Pauline Speedy
Barbara & Duncan Sutherland
Pamela Swansson

Supporters ($500+)
Rhonda Allen
Jenny Anderson
Anonymous (1)
Peter J Armstrong
Alistaire Bowler
Min Li Chong
Jean Dunn
Penelope Hughes
Angela & Richard Kirsner
Dr Anne Lierse
Jane Morris
Dr Robert Piaggio
Dr Diane Tibbits

ACCESS TO 
THRILLING 
MUSIC FOR EVERYONE
Share the Music patrons help 
to bring high-quality music 
and learning opportunities 
to people from all walks of life. 

SHARE THE MUSIC 
($10,000+)
Krystyna Campbell-Pretty
John & Susan Davies

($4000+)
Helen & Michael Gannon
Linda Herd

($2500+)
Anne Burgi & Kerin Carr

($1000+)
Anonymous (1)
Keith & Debby Badger
Kaye & David Birks
Maria Hansen
In memory of Beryl Hooley
Prof John Langford AM &  
 The Late Christina McCallum
Ann Miller 
Dennis & Fairlie Nassau
Greg Shalit & Miriam Faine

($500+)
Anonymous (4)
Ian Baker & Cheryl Saunders
Roly Ball
Ann Blake
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Caroline and Robert Clemente
Vivien & Jacob Fajgenbaum
Dr Kingsley Gee
Dr Robert Hetzel
Genevieve Kennedy
Wendy Kozica, Alan Kozica &  
 David O’Çallaghan
Maria McCarthy
Jan Morrison
Andrew & Georgina Porter
Barry & Barbara Shying
Rosemary Walls
Mark & Jane Wilson

A PLATFORM FOR THE 
VERY BEST
Donations to our Leadership 
Circle and Legal Friends 
syndicate allow the Centre 
to attract the best of the best 
artists from all over the globe, 
culminating in our Signature 
Events and Great Performers 
Series.

GREAT PERFORMERS 
LEADERSHIP CIRCLE
Anonymous (1)
Esther & Brian Benjamin
Paulette & Warwick Bisley
The John & Jennifer Brukner 
Foundation
Geoff & Jan Phillips
Maria Sola

SIGNATURE EVENTS 
LEADERSHIP CIRCLE
Inaugural Signature 
Events Benefactors
Yvonne von Hartel AM, 
Robert Peck AM, Rachel Peck 
 and Marten Peck of   
 peckvonhartel architects

LEGAL FRIENDS
Legal Friends 
Inaugural Patrons
The Hon Justice Michelle Gordon &   
 The Hon Kenneth M Hayne AC QC

($10,000+)
The Hon Justice Michelle Gordon &   
 The Hon Kenneth M Hayne AC QC

($4000+)
Anonymous (1)
Naomi Golvan & 
 George Golvan QC

Peter & Ruth McMullin
Peter B Murdoch QC & 
 Helen Murdoch
Maya Rozner & Alex King

($2500+)
Anonymous (2)
Colin Golvan AM QC & 
 Dr Deborah Golvan
Peter J Stirling & 
 Kimberley Kane

($1000+)
Anonymous (3)
Marcia and John K Arthur
James Barber

Peter Bartlett
Annette Blonski & 
 Martin Bartfeld QC 

David Byrne
The Hon Alex Chernov AC QC &  
 Elizabeth Chernov
Christine Clough
The Hon Julie Dodds-Streeton
Timothy Goodwin
Robert Heathcote & 
 Meredith King
The Hon Peter Heerey AM QC &  
 Sally Heerey
Judge Sara Hinchey & 
 Tom Pikusa
John Howie AM & 
 Dr Linsey Howie
Pandora Kay & John Larkins
Anthony J & Philippa M Kelly
Maryanne B Loughnan QC

Banjo McLachlan & 
 Paul Mahony
Elizabeth O’Keeffe
Ralph & Ruth Renard
Meredith Schilling
Michael Shand QC

Tom Smyth

($500+)
Elizabeth Boros
Leslie G Clements
The Hon Hartley Hansen QC &  
 Rosalind Hansen
The Hon David L Harper AM

NURTURING YOUNG 
ARTISTS
Patrons of our Leadership 
Circles and Elisabeth Murdoch 
Creative Development Fund 
enable unique opportunities 
for the next generation 
of performers.

BETTY AMSDEN KIDS & 
FAMILIES PROGRAM
Inaugural Benefactor 
The Late Betty Amsden AO DSJ

ARTIST DEVELOPMENT  
LEADERSHIP CIRCLE
Inaugural Artist 
Development &  
Music Education 
Benefactor

The Late Betty Amsden AO

Anonymous (1)
Peter Jopling AM QC

Margaret S Ross AM & 
 Dr Ian C Ross

CHILDREN AND 
FAMILIES  
LEADERSHIP CIRCLE
The Late Betty Amsden AO

MASTER CLASS 
LEADERSHIP CIRCLE
Jim Cousins AO & Libby Cousins
George & Laila Embelton

Ensemble 
Giovane($5000+)

Jo Fisher

($3000+)
Anonymous (1)
Christine Sather

($1000+)
Peter J Armstrong
Bailey-Lord Family
Mary Beth Bauer
Fiona Bennett
Zoe Brinsden
Kathryn Fagg
Dr Jane Gilmour OAM & 
 Terry Brain
Liane Kemp
Prof Andrea Hull AO

Norene Leslie McCormac
Rosemary O’Connor
Laura Thomas

ELISABETH MURDOCH 
CREATIVE DEVELOPMENT 
FUND
($10,000+)
Vivian Wei Wang
Angelina & Graeme Wise

($4000+)
Andrew & Theresa Dyer
Lyndsey & Peter Hawkins
Dr Alastair Jackson AM

Lyn Williams AM

YMF Australia

($2500+)
Dr Cherilyn Tillman & Tam Vu

($1000+)
Anonymous (1)
In memory of Beryl Hooley
Simon Le Plastrier 
Dr Richard Mills AM

REACHING BEYOND 
THE CENTRE
Giving all Victorians more 
opportunities to be moved, 
inspired  & educated through 
music. Gifts to the Mary 
Vallentine Limitless Stage 
Fund are enabling us to 
expand our regional  and 
educational outreach.

REGIONAL TOURING AND  
OUTREACH PROGRAM
($40,000+)
Dr Geraldine Lazarus and  
 Mr Greig Gailey

MARY VALLENTINE 
LIMITLESS  
STAGE FUND
($20,000+)
Naomi Milgrom AO

Kim Williams AM

($10,000+)

The Late Betty Amsden AO DSJ

Lady Marigold Southey AC

($4000+)
The Hon Susan M Crennan AC QC

Kathryn Greiner AO

($1000+)

Jenny & Peter Hordern
Cathy Lowy
The Ullmer Family Foundation

LASTING LEGACY 
Providing sustained support 
for all aspects of the Centre’s 
artistic program through its 
Public Fund. 

ENCORE BEQUEST 
PROGRAM
Anonymous (3)
The Late Betty Amsden AO DSJ

Jenny Anderson 
Barbara Blackman
Jennifer Brukner
Ken Bullen
Jim Cousins AO & Libby Cousins
Dr Garry Joslin
Janette McLellan
Elizabeth O’Keeffe
Prof Dimity Reed AO

Sandy Shaw 
The Estate of Beverley Shelton &  
  Martin Schönthal
Mary Vallentine AO

SEAT DEDICATION
Lowina Blackman
John Calvert-Jones AM &
 Janet Calvert-Jones AO 

Catherine Heggen & Tim Biles 
Cathy Lowy
Peter J Stirling
Mary Vallentine AO

Vivian Wei Wang

*  Ensemble Giovane: Donors 
in support of Masterclasses

°  Amplify: Young Donors 
in support of Artist 
Development

List of patrons 
as at 19 September 2018



18

THANK YOU

Melbourne Recital Centre acknowledges the generous support  
of its business partners, philanthropic supporters and patrons.

Founding Benefactors
The Kantor Family  Helen Macpherson Smith Trust 
The Calvert-Jones Family  Robert Salzer Foundation 
Lyn Williams am The Hugh Williamson Foundation

Learning Partner

Founding Patron
The Late Dame Elisabeth Murdoch ac dbe

Program Partners

Foundations

Principal Government Partner

Board Members
Kathryn Fagg, Chair 
Peter Bartlett 
Stephen Carpenter 

Joseph Corponi 
The Hon Mary Delahunty  
Paul Donnelly

Assoc Prof Jody Evans 
Margaret Farren-Price 
Eda Ritchie am

Margaret Taylor 
Audrey Zibelman

Supporting Partners

GREAT PERFORMERS 
LEADERSHIP CIRCLE

LEGAL FRIENDS OF 
MELBOURNE RECITAL CENTRE

Business Partners



Melbourne Recital Centre
Elisabeth Murdoch Hall

Be at the heart  
of the music

Name a Seat

Naming a seat at Melbourne Recital Centre 
is a unique way to honour a special person, 
commemorate a significant event, or simply 
celebrate your love of music. 

Select the perfect seat for a customised dedication 
to acknowledge your tax deductible contribution 
to the Centre.

To find out how to secure your favourite seat and 
learn about  the impact of your Name a Seat donation, 
please contact our Philanthropy Coordinator, 
Leonie Thompson, on 03 9207 2648 
or leonie.thompson@melbournerecital.com.au

In Memory of John Smith

Example seat dedication
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CNR SOUTHBANK BLVD &  
STURT ST, SOUTHBANK, VICTORIA

MELBOURNERECITAL.COM.AU

PRINCIPAL GOVERNMENT PARTNER

PEFC Certified

This product is from sustainably  
managed forests and controlled sources.

www.pfc.org


