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WOLFGANG AMADEUS MOZART (1756–1791)
Serenade in B-flat, K.361 Gran Partita

PROGRAM

Melbourne Recital Centre acknowledges the people of the  
Kulin nation on whose land this concert is being presented.

Glories of the 
French Baroque

Brenda Rae sings suites and arias by Jean-Philippe Rameau 
– the greatest composer you’ve never heard of.

Presented by Melbourne Recital Centre & Australian National Academy of Music in partnership with Melbourne Festival

Stream highlights of this year’s program on demand by listening to 
Melbourne Recital Centre’s Spotify playlist, ‘In Focus: Mostly Mozart’. 

Romanze (Adagio – Allegretto – Adagio)
Tema con variazioni (Andante)
Finale (Allegro molto)

Largo – Allegro molto 
Menuetto (Allegretto) – Trio I-II
Adagio
Menuetto (Allegretto) – Trio I-II

Audiences from Vienna 
and Paris to New York and 

Glyndebourne have fallen in 
love with Brenda Rae, and 

now it’s our turn to see what 
all the excitement is about. 

The stunning young American 
soprano has won accolades 

for her golden voice, and now, 
in association with Melbourne 

Festival, she joins the ANAM 
Orchestra for her exclusive 

Australian debut. A vocal 
feast, offering some exquisite 

treasures from the master  
of the French baroque,  
Jean-Philippe Rameau.

Friday 6 October 7.30pm
Tickets from $65



WOLFGANG AMADEUS MOZART (1756–1791)
Serenade in B-flat, K.361 Gran Partita 
 Largo – Allegro molto 
 Menuetto (Allegretto) – Trio I-II
 Adagio
 Menuetto (Allegretto) – Trio I-II
 Romanze (Adagio – Allegretto – Adagio)
 Tema con variazioni (Andante)
 Finale (Allegro molto)

The fictional biopic of Mozart, Amadeus (1984, based on the 1979 
play by Peter Shaffer), shows Salieri’s first meeting with 

Mozart at a performance of the Gran Partita. Appalled 
by Mozart’s uncouth behaviour before the concert, 

Salieri is nonplussed by the magical music of 
the Adagio: ‘This was no composition by a 
performing monkey. This was a music I’d never 
heard. Filled with such longing, such unfulfillable 
longing. It seemed to me that I was hearing the 
voice of God.’

Salieri was impressed by one of numerous 
sublime moments in this work. And yet it is a piece 

that Mozart had simply called a Serenade, a form of 
light music of the day, intended for some occasion (often 

outdoors) where it would be heard as background music and 
promptly forgotten. Mozart, however, invested the form with a 

grandeur that was clearly intended to impress – which it apparently did, for an unknown 
scribe added the more auspicious appellation ‘Gran Partita’ to the score, giving rise to the 
name by which the piece is now often recognised. 

The composition is dated to 1781 or 1782 on primarily forensic evidence, and there is 
speculation that Mozart wrote it either as demonstration of his credentials for a position 
at the Munich royal court or as a gift to his wife Constanze on their marriage in August 
1782. The first actual record of its performance, however, dates from 1784, when Mozart’s 
friend, the clarinettist Anton Stadler, presented several movements at a concert of music 
for wind band, billing it as a ‘grand wind piece of a wholly special kind’ – and from that 
moment the Serenade has been hailed as a masterwork.

That Mozart had set out to achieve something ‘special’ with this piece is clear from the 
fact that he expanded the normal instrumental forces employed for wind band music 
(known as Harmoniemusik) of the day, adding two horns, two basset-horns and double 
bass. He also extended the scale of the work by adding two extra movements beyond 
the conventional five. The work is a demonstration of the expressive power and richness 
of these wind instruments individually and in combination, which may give rise to the 
sense of ‘longing’ which Salieri (or Peter Shaffer) noted. It shows Mozart’s love of wind 
sonorities and the instruments’ melodic and textural capabilities. From the imposing 
stateliness of the opening Largo, proceeding through the operatic ensemble of the Adagio 
and the gracefully mellifluous variations of the sixth movement to the rollicking send-off 
of the Finale, Mozart crafted the apotheosis of the serenade.
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NICK DEUTSCH, OBOE
Nick Deutsch is currently the Artistic Director at the Australian 

National Academy of Music (ANAM) as well as Professor of Oboe 
at the Hochschule für Musik – ‘Felix Mendelsohnn Bartholdy’ in 

Leipzig. As Principal Oboe he has worked with many leading 
orchestras, including the Chamber Orchestra of Europe, Munich 
Philharmonic, Budapest Festival Orchestra, Israel Philharmonic 
Orchestra, Bayreuth Festival Orchestra and performed in over 

40 countries in prestigious music festivals, both as a soloist, and 
in various chamber formations. Additionally, Nick is a dedicated 

pedagogue and has been a guest lecturer at numerous training 
institutions including Royal Academy of Music (London), Conservatoire 

National Superieur de Musique (Paris), Tchaikovsky Conservatoire (Moscow), and 
the Central Conservatory Shanghai. Nick is a Marigaux artist and plays a 
Marigaux M2 oboe.

THORSTEN JOHANNS, CLARINET
In October 2014 Thorsten Johanns was appointed professor of 
clarinet at the ‘Musikhochschule Franz Liszt’ in Weimar, Germany. 
Thorsten held the position of Principal Clarinet with the Cologne 
Radio Symphony Orchestra and has also appeared as guest 
principal with the Berlin Philharmonic, New York Philharmonic, 
Super World Orchestra and many more. He has collaborated with 
numerous ensembles such as Ensemble Modern, Auryn Quartet as 
well as renowned partners like Heinz Holliger and Andras Schiff. This is 
Thorsten’s second residency at the Australian National Academy of Music (ANAM). 

OLE KRISTIAN DAHL, BASSOON
Ole Kristian Dahl (Trondheim, Norway) is currently professor at 

the Staatliche Hochschule für Musik und Darstellende Kunst – 
Mannheim and solo bassoon in the Gothenburg Symphony 
Orchestra. In addition, he has played with the Berlin Philharmonic, 
Munich Philharmonic, NDR Hamburg, DSO Berlin, Chamber 
Orchestra of Europe, Oslo Philharmonic and Norwegian Chamber 

Orchestra. He has also performed with the Linos Ensemble and has 
given master classes all over the world, including a residency at the 

Australian National Academy of Music (ANAM) in 2013.
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DOUBLE BASS
Kinga Janiszewski (QLD)

ANAM
The Australian National Academy of Music 
(ANAM) is dedicated to the artistic and 
professional development of the most 
exceptional young classical musicians from 
Australia and New Zealand. Renowned for its 
innovation and energy, ANAM is committed 
to pushing the boundaries of how music is 
presented and performed. Contributing to the 
vibrancy of the local music culture, ANAM aims 
to inspire future music leaders encouraging 
audiences to share the journey.  
Visit anam.com.au for more information.


