
Augmented Mozart  
& Fiery Boccherini
Thursday 17 March 2022, 11:30am
Elisabeth Murdoch Hall, Melbourne Recital Centre
Timo-Veikko Valve cello, director* 
Musicians from the Australian National Academy of Music (ANAM)
*appears courtesy of Australian Chamber Orchestra (ACO)

Mostly
Mozart

2022



Program

Wolfgang Amadeus Mozart (1756–1791)

String Quartet in D Minor, K421 (arr. for strings Valve)

Luigi Boccherini (1743–1805)

Symphony in D minor, op. 12, no. 4 (G506)  
‘La Casa Del Diavolo’

About the Music

Wolfgang Amadeus Mozart: String Quartet in D minor, K421 
(arr. for strings Valve)

It’s 17 June 1783, and Constanze Mozart is buckling over in 
her Vienna home, the sharp cries of labour escaping her 
lips. In the next room, her husband Wolfgang Amadeus 
anticipates the arrival of his firstborn. As he listens through 
the walls, he starts to document what he hears – translating 
it to the music of his String Quartet in D minor. Constanze 
would later claim her cries could be heard in the Andante, its 
insistent climbing string lines a visceral homage to childbirth.

This story is bittersweet. Their firstborn wouldn’t make it 
through infancy; he died of a fever just two months on. But 
the Mozarts eventually raised two sons who lived to some 
then-healthy ages of 53 and 74.

This remarkable composition captures a fleeting moment 
of love before loss. We hear love for their son upon birth. 
But we also hear the love of a musically intimate friendship. 
It’s one of the six quartets Mozart dedicated to the man he 
named his best friend – Joseph Haydn, father of the string 
quartet itself.

The only “Haydn Quartet” composed in a minor key, this 
music leaps over touches of warmth until it reaches the 
stern variations of its final movement. Mozart’s passion 
bursts at the seams when expressed through a larger-scale 
ensemble, as heard in Australian cellist Timo-Veikko Valve’s 
sophisticated arrangement.

© Steph Eslake

Luigi Boccherini: Symphony in D minor, op.12 no. 4 (G506)  
‘La Casa Del Diavolo’

Luigi Boccherini’s Symphony in D minor tells the tale of 
one artist inspired by another. The ominous nickname for 
his 1771 composition translates to ‘House of the Devil’, a 
reference not to any biblical source material but to a ballet 
composed by Christoph Willibald Gluck.

Gluck’s choreographed telling of Don Juan premiered in 
Vienna, 1761; Boccherini is said to have played cello in the 
orchestra. The legendary work would influence Boccherini 
such that the third movement of his classical symphony 
makes explicit reference to Gluck’s ‘Dance of the Furies’ – 
scoring the moment in which Don Juan descends into Hell, 
devils following at his tail.

This final movement kicks off with a slow-paced 
introduction, pulled straight from the first movement 
– uncommon form for a symphony of the era. After the 
threateningly angular opening, the strings grow frantic: 
simple and repetitive phrasing allows us to latch onto 
the urgency of Don Juan’s damnation. Call and response 
soars within instrumental sections, a dynamic joyride that 
propels us towards the relentlessly big finish. It may not 
have been inspired by a ‘happy’ ending, but it certainly 
yields a thrilling one.
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About the Artists 

Timo-Veikko Valve Cello

Timo-Veikko ‘Tipi’ Valve grew up in Helsinki, surrounded by 
a family who were “musical, but not musicians”, and who 
wanted music lessons to be a part of their children’s lives. 
Tipi was encouraged to pick up the cello because one of 
the teachers at the local music school, upon seeing him as a 
toddler, declared that he “looks like a cellist.” Tipi is still not 
sure what this actually means.

Tipi describes the Australian Chamber Orchestra as his “first 
and only job to date”. His audition for the Orchestra was also 
his first and only professional audition, done while he was 
nearing the end of his studies at the Edsberg Music Institute 
in Stockholm. He jokes that it was appealing that the audition 
was for a position in Australia, because if he “totally crashed 
and burned”, no-one at home would ever find out.

Tipi has been the Principal Cello of the ACO for fourteen 
years. He describes playing with a small, tightly-knit 
community of people as the natural habitat for someone 
with his musical personality, and says the close relationship 
he formed with his ACO colleagues, old and new, was instant.

‘I’ve always imagined that the drama and passion of 
Mozart’s string quartet K421 would benefit from a larger 
format. The music is incredibly operatic - it almost demands 
more than four characters to play it out. I can’t wait to 
reveal this new arrangement for large ensemble in our 
Mostly Mozart concert in the beautiful Elisabeth Murdoch 
Hall!’ Timo-Veikko Valve

Australian National 
Academy of Music (ANAM)

The Australian National Academy of Music (ANAM) 
is dedicated to the artistic and professional 
development of the most exceptional young 
classical musicians from Australia and New 
Zealand. It is a place in which young musicians fulfil 
their potential as performers and music leaders, 
distinguished by their skill, imagination and courage, 
and by their determined contribution to a vibrant 
music culture.

Musicians at ANAM share the stage with their peers 
and the world’s finest artists, performing in some of 
the best venues across Australia and New Zealand. 
Alumni regularly receive major national and 
international awards and occupy leading positions 
in ensembles and orchestras nationally and abroad. 

anam.com.au
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Emily Beauchamp (NSW) # 
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Adrian Biemmi (WA)

Harry Egerton (QLD)

Liam Freisberg (QLD)

Rachael Kwa (NSW) #
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Grace Wu (QLD)
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Viola 
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Ariel Postmus (WA) 

Harry Swainston (QLD) # 

Daniel You (QLD)

Cello 
Timo-Veikko Valve*#

Nadia Barrow (SA)

Hamish Jamieson (QLD)

Joshua Jones (QLD) 

Noah Lawrence (VIC) 

Shuhei Lawson (QLD)

Oliver Russell (QLD)

Double Bass
Oakley Paul (WA)

Ben Saffir (NSW) # 

William Taber (NZ) 

Oboe 
Oscar Gillespie (VIC) 

Alexandra King (VIC) #

Bassoon
Jack Cremer (NSW) # 

Horn 
Stefan Grant (NSW)

Nicola Robinson (QLD) #
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New York Times
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