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ARTISTS 
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PROGRAM 
Dmitri Shostakovich (1906-1975) 
Five Preludes for piano (1919)

I. Allegro moderato e’scherzando
II. Andante
III. Allegro moderato
IV. Moderato
V. Andantino

Suite for two pianos Op. 6 (1922)
I. Prelude
II. Fantastic Dance
III. Nocturne
IV. Finale

Three Fantastic Dances, Op.5 (1920) 
I. Allegretto
II. Andantino
III. Allegretto

Holly Harrison 
Crunch (2021) – world premiere



Melbourne Recital Centre acknowledges the Traditional Custodians of the lands on which we work, live and learn. 
We pay our respects to the people of the Kulin nation, their Elders past, present and emerging and to all Aboriginal and Torres Strait Islander Peoples.

We’re thrilled to welcome you back to Melbourne Recital Centre and hope you enjoy your experience. 
Our 2022 January to March season Awaken is on sale now. Visit melbournerecital.com.au/awaken for more information.

PRINCIPAL GOVERNMENT PARTNER

Let your support for local artists be heard, with a tax-deductible donation to Melbourne Recital 
Centre’s Local Artist Appeal. To make a donation, or learn more, please scan the QR code or 
contact Alistaire Bowler, Head of Development, on (03) 9207 2653

ABOUT THE ARTISTS 
KIAZMA Piano Duo highlights the brilliant musical synergy of pianists Aura 
Go and Tomoe Kawabata. Equally at home in two-piano and four-hand 
repertoire from the Baroque to the present day, KIAZMA exemplifies the 
intimacy, intricacy and dynamism that make the piano duo such a unique 
artform.

Crunch is a highly rhythmic work for piano four-hands which draws 
inspiration from honky-tonk, blues, punk, and grunge music.  In this context, 
the word ‘crunch’ refers to dissonance and rhythmic punch, which are 
explored on the piano in a variety of settings.  Crunch can refer to notes 
which are close together, creating perceived or actual dissonance, or to the 
attack of a chord. I also see it as a nod to the percussiveness and physicality 
of the piano, particularly in this four-hands setting. 

As a percussionist, I began writing the work using an electric drum kit, with 
different pitches assigned to corresponding drum pads. I see many parallels 
between piano and drum kit, particularly the instinctual way that hands and 
limbs talk to each other to create new combinations of patterns.  There are 
many recurring rhythms that appear across the piece which are reimagined 
punk rock drum beats – sometimes this is obvious and other times this is 
disguised.

The work appears in five movements and each experiments with a different 
thread or imagining of ‘crunch’. The first movement sets up spiky honky-
tonk-inspired patterns interrupted by punk rhythmic interludes, while the 
second sees the bass take up more of a solo role before collapsing into a duo 
duel. The third movement embraces extremes of register as a starting point 
and delves deeper into the duelling relationship between the duo. The 
insistent high register in the second half fuels a piano colour reminiscent of 
punk twang guitars. In the fourth, the tempo is pulled back to evoke a slow 
grunge feel. There is a sense of foreboding and a bluesy drawl here that I 
associate with mid 90s grunge bands, but perhaps with a bit more humour. 
And finally, the fifth movement sees the tempo snap back and embrace a 
jubilant, celebratory ending, underpinned by crunch chords. 




