
THIS SOFT ECLIPSE
Thursday 29 April 2021, 6pm 
Primrose Potter Salon 
Presented by Melbourne Recital Centre & Rubiks Collective 

ARTISTS
Rubiks Collective 
Kim Tan flutes
Natasha Fearnside bass clarinet
Lucy Price cello
Jacob Abela piano
Kaylie Melville percussion

PROGRAM 
Bianca Gannon (b. 1987) – 2019 Pythia Prize recipient 
Our House Is On Fire* – world premiere

Holly Harrison (b. 1988)
Frogstomp

Nicole Lizée (b. 1973)
Softcore – Australian premiere

Eve Beglarian (b. 1958)
Five Things – Australian premiere

Akari Komura (b. 1996) – 2020 Bouman Fellowship recipient 
In the language of the bloom – world premiere

*This work is nominated for consideration in the Percy Grainger Award 2021, which is 
generously supported by Melbourne Recital Centre’s Artist Development Donors.

ABOUT THE ARTISTS
Rubiks Collective has made a 'formidable contribution to Australia’s 
growing community of contemporary music makers’ (Partial 
Durations) through its ‘superbly executed exploration of recent 
masterworks’ (Limelight magazine). Specialising in storytelling and 
cross-art collaboration, Rubiks Collective has quickly established a 
reputation for brilliance, delighting audiences with its unique 
programming and revitalising virtuosity. Rubiks is committed to 
showcasing work by the artistic pioneers of our time.



Melbourne Recital Centre acknowledges the Traditional Custodians of the lands on which we work, live and learn. We pay our respects 
to the people of the Kulin nation, their Elders past, present and emerging and to all Aboriginal and Torres Strait Islander Peoples. 

PRINCIPAL GOVERNMENT PARTNER  The Local Heroes series is  
made possible thanks to the 
generous support of donors to 
the 2021 Local Artist Appeal. 

AMPLIFY YOUR APPLAUSE 
Let your support for local artists ring on. Your donation to 
the Local Artist Appeal today goes directly to musicians like 
Rubiks Collective to help Melbourne's vibrant community 
thrive: melbournerecital.com.au/support or scan the QR code

ABOUT THE MUSIC 
The inspiration for Our House Is On Fire came as I drove cautiously 
through hours of scorched and burning national forest following the 
2019-20 Australian bushfire crisis. I contemplated climate change and 
respect for our home. Beyond this ground zero, I could hear further trees 
falling. I could almost hear the distant memories of logging trains, fog 
horns, gas bottle explosions, sirens and ancestral cries –  cries which led me 
on a research journey. Globally, various Indigenous fire management 
practices share some striking similarities, including – to my surprise – my 
native country, Ireland. I learned, particularly from the wealth of 
knowledge of First Nations Australians, that these ancient tried-and-tested 
practices have a basis in science and logic, as well as spirituality. If only we 
listened. © Bianca Gannon 2021

In the language of the bloom (2021) was written with reverence for the 
native inhabitants and environments among our lives. No matter where we 
are on the earth, we mutually reside within nature’s vicinity. Yet, we 
sometimes overlook such a connection to the flora and fauna and forget to 
experience the beauty that quietly grows, blooms and withers. In the 
language of the bloom revolves around the idea of fostering and celebrating 
a harmonious relationship with nature. Prior to playing the piece, each 
performer has been invited to seek a wildflower, and to be in dialogue with 
it by observing and meditating with its presence. Through musical 
improvisation, the performers imagine their ways to embody individual 
collected plants. The performance engages with the energies of the plants 
through the sonic expression of their color, shape, aura and other 
imaginative qualities about them. © Akari Komura 2021




