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MOSTLY MOZART 2020

Join us in 2020 for five exciting morning 
concerts featuring classical masterpieces.

Mozart – Figaro for Winds — Monday 23 March 
Mozart & Majestic Brass — Thursday 23 April 
Diana Doherty & Mozart — Tuesday 9 June 

Mozart Piano Masterworks — Tuesday 22 September
Bach Meets Mozart — Wednesday 4 November

Subscriptions now on sale – from $168 ($148 conc)
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The music of this concerto is more often heard, these days, played on the oboe 
than on the flute, so it is easy to forget that for years this piece was known only  
as the Flute Concerto in D. Scholars were aware that Mozart, in spring or summer 
1777, had composed a concerto for the oboist Ferlendi (or Ferlendis), who had 
recently joined the Salzburg Court Orchestra. The following year, in Mannheim, 
Mozart described how his new friend Friedrich Ramm, the leading virtuoso oboist 
of the day, had played his ‘oboe concerto for Ferlendis’ five times. Obviously Mozart 
had been pleased with his oboe concerto, particularly as Ramm played it. But the 
work was thought to be lost.

In 1920 the musicologist and conductor Bernhard Paumgartner discovered  
in the library of the Salzburg Mozarteum a set of orchestral parts for a concerto  
in C major for oboe by Mozart, which was obviously an oboe version of his D major 
flute concerto. The familiar flute version had been prepared in 1778 to fulfil the 
commission of a Dutch amateur, De Jean, for two flute concertos. Most probably 
Mozart had composed one (the Flute Concerto in G, K.313) then, pressed for time, 
adapted the oboe concerto.

In 1948 Paumgartner edited a published edition of the oboe concerto, and 
supported it with an article in the Mozart Yearbook (1950). Closer examination 
confirmed that the Flute Concerto in D is the oboe concerto in disguise: it does not 
use the full range of notes available on the flutes of 
Mozart’s day, and the range of the violin part in 
the orchestra also points to the likelihood of 
transposition from a C major original.

Those who, observing the idiomatic 
mastery of the oboe in the quartet 
Mozart composed for Ramm (K.370), 
regret that Mozart did not provide 
Ramm with a concerto as well, are 
forgetting that Ramm was probably 
perfectly satisfied with the concerto 
originally composed for Ferlendis: this 
one! The C major concerto is now central  
to the oboe repertoire.

In either form the concerto is a deft and refined 
essay in the classical style, with a galant manner. There are 
many ingenious and witty touches, such as the mock-serious cadence figure with 
repeated notes and a descending arpeggio which the soloist later extends. Donald 
Tovey finds opera buffa malice from the second violins, and tuttis crowded with 
contrapuntal and operatic life – typical Mozartian concerto writing, in other words, 
but never drawing attention to its skill.

The second movement, in F major, is mainly a lyrical cantilena for the soloist, 
framed by what Tovey calls quasi-heroic gestures from the orchestra.  
A character in a slightly later opera by Mozart gives the feeling of the Rondo: 
Blonde, the pert English servant girl in The Abduction from the Seraglio, in whose 
aria Welche Wonne, welche Lust (Oh what pleasure, oh what joy!) Mozart returned 
to a variant of this rondo theme. In the second episode of the Rondo, first and 
second violins chase one another in a passage in three-part canonic counterpoint, 
worthy of the ingenuity of an improvising organist, and underpinned by a pedal 
note on the horns. That’s how it looks on the page – organ is the last thing the 
hearer would think of. Entertainment and the opportunity for virtuoso display  
is the keynote here.

David Garrett © 2002 
Reprinted by permission of Symphony Services International

ABOUT THE MUSIC

GÁBOR TAKÁCS-NAGY CONDUCTOR

Born in Budapest, Gábor Takács-Nagy began studying the violin at the age of 
eight. As a student of the Franz Liszt Academy, he won First Prize in 1979 in the 
Jenő Hubay Violin Competition and later pursued studies with Nathan Milstein. 
From 1975 to 1992, he was founding member and leader of the acclaimed Takács 
Quartet performing with legendary artists, Lord Menuhin, Sir Georg Solti, Isaac 
Stern and Mstislav Rostropovitch. In 1996 he founded the Takács Piano Trio and 
made world-premiere recordings of works of Hungarian composers Franz Liszt, 
László Lajtha and Sándor Veress. Gábor Takács-Nagy is considered one of today’s 
most authentic exponents of Hungarian music and, in particular, that of Béla 
Bartók. In March 2017 he was awarded the prestigious Béla Bartók-Ditta Pásztory 
Prize. In 1998 he established the Mikrokosmos string quartet with compatriots 
Zoltán Tuska, Sándor Papp and Miklós Perényi. In 2002, following in a long-line  
of Hungarian musical tradition, Gábor Takács-Nagy turned to conducting.  
In 2006 he became the Music Director of the Weinberger Kammerorchester and 
in August 2007, the Music Director of the Verbier Festival Chamber Orchestra. 
The VFCO performs every summer in the Verbier Festival and also in numerous 
European and Asian cities throughout the year. From 2010 until 2012 he was 
Music Director of the MAV Symphony Orchestra Budapest and recorded the 
world premiere of the Bards of Wales oratorio by Karl Jenkins. In 2011 he became 
the Music Director of Manchester Camerata and in September 2012 was named 
Principal Guest Conductor of the Budapest Festival Orchestra. In 2013 he was 
nominated Principal Artistic Partner of the Irish Chamber Orchestra. He is 
regularly invited to conduct the Orchestre National de Lyon, the Orchestra 
Philharmonique de Monte Carlo, the Orchestra Filarmonica de Bologna and 
l’Orchestre de l’Opéra de Toulon among many others. Gábor Takács-Nagy is also 
 a dedicated and highly sought-after chamber music teacher. He is Professor  
of String Quartet at the Haute École de Musique in Geneva. In June 2012 he was 
awarded honorary membership of the Royal Academy of Music in London.

Gábor Takács-Nagy’s ANAM Residency is generously supported by Sieglind D’Arcy and  
the Serp Hills Foundation.

NICK DEUTSCH OBOE 

Born in Israel, Nick grew up in Sydney, Australia, where he commenced his music 
studies at the Sydney Conservatorium of Music and graduated from the Victorian 
College of the Arts. As Principal Oboe he has worked with many leading 
orchestras and ensembles. Nick was a member of the Budapest Festival Orchestra 
from 2002-2011 and performs regularly with the Israel Philharmonic Orchestra. 
Nick has also played as Principal Oboist with the Bayreuth Festspiel Orchestra, 
The Super World Orchestra (Japan) and the Australian World Orchestra and with 
numerous others as a soloist. An active chamber musician, he is a founding 
member of the Hindemith Quintet and works intensively with the Linos 
Ensemble. Nick has performed in many major music festivals in over 40 countries 
on all five continents. As a pedagogue, Nick has been Guest Professor at numerous 
music academies around the world and regularly gives master classes all over the 
world. He currently holds the position of Artistic Director at the Australian 
National Academy of Music (ANAM) as well as Professor of Oboe at the 
Hochschule für Musik – Felix Mendelssohn Bartholdy in Leipzig. Nick is a 
Marigaux artist and plays a Marigaux M2 oboe.

The position of ANAM Artistic Director is generously supported by Janet Holmes à Court AC.
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Haydn’s legendary ‘wit’ is most apparent in the last movement of this symphony when 
the music arrives at a convincing conclusion – only, it’s not the end. After a pause, the 
movement continues on before coming to the true final bars. This is one of those 
surprises that Haydn is famous for (witness the later symphony that was even 
nicknamed the ‘Surprise’, Symphony No.94). But the ‘surprise’ may not be the most 
remarkable thing to say about this moment.

For this ‘false ending’ is totally convincing. An audience might be compelled to burst into 
applause before realising their mistake. And what does this mean? Such is Haydn’s ability 
to judge proportions that he can conceive of two different finale lengths at the same 
time? No wonder he was among the greatest of classical masters.

The Symphony No.90 was composed towards the end of Haydn’s three decades of 
service (1761-1790) to the Esterházy family. Now, as he was becoming increasingly 
frustrated with the isolation of the Eszterháza estate in the remote marshlands of 
Hungary, came commissions from Paris – his fame was spreading.

An initial commission to write six symphonies came in 1784 from the Concert  
de la Loge Olympique, a Masonic organisation whose orchestra (including some 
40 violins and ten double basses) would have been the largest Haydn had composed  
for up to this time. These six symphonies were so successful that one of the directors  
of the lodge, the Comte d’Ogny, commissioned Haydn to write an additional batch of 
symphonies, No.90 among them.

Certainly by now Haydn had perfected his popular style. There is sufficient but not too 
much novelty in his works to keep his audience entertained while confirming their 
expectations. The second movement of the Symphony No.90 is a double variations,  
but it gradually become less rigidly articulated. The third movement is a minuet and trio, 
that most straightforward of classical forms. The first movement is in ‘classical sonata 
form’, yes – first subject, second subject, development, recapitulation, but with dexterous 
modifications. The second subject may come back in the development section with the 
same order of soloists – flute, then oboe – but Haydn has so changed the context that  
this repetition sounds fresh. And Haydn keeps the audience guessing as to whether  
the movement will have a loud or quiet ending. This is a composer who can thrill  
a wider public.

Not long after writing this symphony, Haydn finally escaped the confines of the 
Esterházy estates. His patron Prince Nikolaus died in September 1790 and so, when he 
was contacted by a London impresario, Johann Peter Salomon, he was free to embark  
on the crowning period of his musical life, the public concerts in London where  
he would present his last 12 great symphonies. 

Gordon Kalton Williams © 2011
Reprinted by permission of Symphony Services International
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