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PROGRAM
PART 1: ETERNAL SILENCE
ULYSSES
Words: Alfred, Lord Tennyson
Music: John Cleworth

HORIZON 
Music: Ian Cleworth
John Cleworth (electronica)

MORF 
Music: Ian Cleworth

CASCADING WATERFALL
Music: Riley Lee and Ian Cleworth
John Cleworth (electronica)
Choreography: Chieko Kojima

PART 2: OUR HORIZON
THESE TESTED OUR HORIZON
Words: Emily Dickinson
Music: John Cleworth

BECOME
Music: Anton Lock
Choreography: Anton Lock & Chieko Kojima

PEARL
Music: Ian Cleworth
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PART 3: THE WHITE BIRD
IS NOT A WHITE BIRD FORLORN? 
Words: Bokusui Wakayama
Music: John Cleworth

DRIFTING
Music: Riley Lee
John Cleworth (electronica)
Choreography: Chieko Kojima

HANA HACHIJO
Traditional. Arranged by Chieko



A NOTE FROM IAN CLEWORTH, TAIKOZ ARTISTIC DIRECTOR:
The Beauty Of 8 refers to the mesmerising shapes and movements that are synonymous with Chieko Kojima’s ‘Onna-ouchi’ (women’s side-
on) style of taiko playing. As a performer, Chieko is the very embodiment of flow, round-ness, grace and 
power, and it was words and images such as these that were the catalyst from which the program grew. 

Eternal Silence begins with a recitation of three stanzas of Alfred, Lord Tennyson’s Ulysses, an epic poem that speaks of the desire to 
explore new frontiers, to live life to the full and to meet new challenges, even at an advanced age. A reference to broadening personal 
horizons and literally travelling towards new horizons informs The Beauty Of 8: indeed, six massive odaiko (grand drums) evoke our hori-
zon, setting the stage in anticipation of our musical journey beginning. 

Our Horizon draws inspiration from a short Emily Dickinson poem. While worlds apart from Tennyson’s poem, something links them (in 
my mind, at least): with such brevity, Dickinson evokes a sense of journeying forth, of expansiveness, but without Tennyson’s heroics. An 
underlying feeling of uncertainty, melancholy and even dread pervades her world, although the image of birds elicits delight.

Part 3 The White Bird takes off (pun intended) where Pearl leaves us: an image of birds taking flight underscored by a sung recitation of a 
tanka that is a source of inspiration for Chieko: 

Is not a white bird forlorn? 
It melts neither into the sky blue nor into the sea blue. 
It flies and floats.

The image of the ‘white bird’ perfectly captures Chieko’s performance style – that is, somewhat dichotomous with a hint of melancholia 
on the one hand, and a feeling of freedom on the other. This final section of the performance sees Chieko’s choreography come to the 
fore as she dances to the ethereal strains of Riley’s sublime Drifting. This rather delicate and highly melodious music directly contrasts 
with the transformation of Chieko from dancer to drummer in her performance of Hana Hachijo, the epitome of The Beauty Of 8.   
           

ABOUT THE ARTISTS
CHIEKO KOJIMA first encountered Japanese folk dancing when she joined Sado no Kuni Ondekoza in 1976. In 1981 she went on to become 
one of the founding members of Kodo. She also seeks new expressions in the female song-and-dance trio Hanayui and has an active solo 
career that is perhaps best characterized in her ongoing project, Yukiai. She is noted for her original style of dance in Kodo’s taiko-based 
performances. She became a Kodo Distinguished Member in 2012 and has since visited many countries as a Japan Cultural Envoy from 
the Agency for Cultural Affairs.

RILEY LEE co-founded Taikoz in 1997. He began playing the shakuhachi in 1971 as a student of Chikuho Sakai until 1980, and with Katsuya 
Yokoyama since 1984. In 1980, he became the first non-Japanese to attain the rank of dai shihan or Grand Master, and from 1973 was the 
first non-Japanese to play taiko professionally by touring internationally as a full-time performer with Ondekoza. Riley completed his BA 
and MA degrees in music at the University of Hawai’i, and received his PhD degree in ethnomusicology from the University of Sydney. In 
2003, 2009, 2011 and 2016, he was made Visiting Fellow at Princeton University.

TAIKOZ has developed an international reputation for vibrant performances that couple explosive energy and extreme dynamism with 
refinement and grace since 1997. The ensemble undertakes a year-round schedule of workshops, teaching and performances that have 
seen them appear on the stages of Australia’s finest concert halls, as well as those of Japan, the USA, Paris, New Zealand, Bangkok Taiwan, 
Abu Dhabi and most recently India. Taikoz is supported by ArtsNSW and corporate partner TAL.


