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The Arts Centre Melbourne’s Schools Program is dedicated to fostering the arts by giving schools the 
opportunity to see a diverse range of excellent theatre in fully produced  form. 

Activity suggestions are arranged according to theme and/or broad focus area. This arrangement is 
designed to serve educators as a useful guide toward drawing cross-curricular links across the Victorian 
Curriculum (and Australian Curriculum) and to complement whole school planning. 

These education resources have been created for students in Years 5 – 10 and can be adapted  for students 
at senior secondary level. The content is designed so teachers can adapt and develop the discussion and 
activities according to their students’ learning needs and individual school  contexts. 

The resources have been developed with a view to addressing the following: 

Learning Areas Capabilities 

The Arts 
- Music
- Drama

Intercultural Capability 

The Humanities 
- Civics and Citizenship

o Citizenship, Diversity
and Identity

- Geography

Critical and Creative  Thinking 

English Personal and Social  Capability 

NOTE: This performance will take place at the Melbourne Recital Centre. 

The Manganiyar Classroom is presented by Arts Centre Melbourne and Melbourne Recital Centre, in 
association with Arts Projects Australia as part of AsiaTOPA 
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About 
THE MANGANIYAR CLASSROOM 

The Manganiyars are a heredity class of Sufi Muslim musicians from the Thar Desert of Rajasthan. They 
traditionally performed for royalty and wealthy patrons, and earned great renown for their musicianship. 
Director Roysten Abel’s acclaimed Manganiyar Seduction brought this largely unknown folk and classical 
music to the world stage. And now, he returns to the Manganiyar strongholds to create The Manganiyar 
Classroom, featuring the youngest members of the community. 

The Manganiyar Classroom feature theatrically inspired staging where 35 boys aged 8 to 16, all inheritors 
of threatened musical traditions, battle hilariously with the rigid conformity demanded of the classroom  
but where a joyous and exuberant musical celebration triumphs. 

In this one-hour performance, the Manganiyar kids stun you with their talent – each of them a repository of 
song, dance and rhythm. However, at the end of the performance, there is a painful recognition of  how 
they are doomed to be carriers of a tradition, forgotten to be included in the programs of ‘progress’. 

Director: Roysten Abel 

About 
ROYSTEN ABEL 

Roysten is a theatre director and playwright. He was born in Kerala, South India and currently lives in Delhi. 

In school he started writing and directing plays; however, he studied Commerce and Business in College in 
Bangalore. Bored with these studies, he left College and joined Drama School. 

He received a scholarship from the National School of Drama (New Delhi) and graduated in 1994. In the 
same year, he apprenticed with the Royal Shakespeare Company in London. Returning to India in 1995  he 
founded the Indian Shakespeare Company. 

In 1999 he devised and directed Othello: A Play in Black and White. This production gained him  national 
and international recognition. The show won a Scotsman Fringe First Award at Edinburgh Festival Fringe and 
toured around the world. Later, Roysten adapted the play and directed the  film version. 

Roysten has created work with well-known actors, out of work street performers, musicians and  children. 

He finds great joy in working with musicians. His two major productions with musicians, The Manganiyar 
Seduction and A Hundred Charmers have travelled the world. His show, The Kitchen, was devised with 12 
Mizhav drummers and two actors/cooks. This project was commissioned by Sydney Festival, Holland  Festival 
and Auckland Festival. 

He recently premiered The Manganiyar Classroom in which he worked with the children of the Manganiyars. 
He is also in the process of setting up a state-of-the-art school for the Manganiyar Children which he  hopes 
will be up and running by 2018. 
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Theatre Etiquette 
WHAT DOES IT MEAN TO BE A THEATRE AUDIENCE? 

If this is your first time seeing live theatre here are a few tips: 

• Theatre is ‘live’ and the performers are real
• You can hear and see the actors and they can hear and often see you
• Because theatre is live it is a dynamic experience, each audience is different and the actors 

can feel this and they respond to it 

How to get the most out of the theatre experience: 

• Arrive on time! Theatre is not like the movies - there are no advertisements or trailers in live 
theatre! If you miss the start you may not catch up with what is happening or worse…you 
may not be  admitted to the theatre at all!

• Turn off your mobile phone and/or iPod. You won’t need them and if your phone rings it will 
disrupt everyone

• Make sure you go to the bathroom before you go into the theatre. You don’t want to be 
that person who climbs over everyone to get out during the show…you really don’t

• An usher will help you find your seat so follow their directions
• How do you know when the performance begins? The lights will dim and/or you might hear 

a voice-over or sound. That’s your cue that it has begun – time to quieten down and enjoy 
it.

• Because the show is live it is important that:
- There is no photography
- You don’t speak loudly (remember the actors can hear!)
- No eating (you’re not going to be in there for hours, you can last, plus it’s 

distracting)
- Stay in your seat

• If the performance makes you want to laugh or gasp or respond in some other way then 
please do –the performers may be distracted by an audience that is talking too loudly, but 
they will feed off  an audience that is genuinely responding to what they are doing on stage

• At the end of the performance the lights will come up and the performers will take a bow.  
It’s customary at this point for the audience to show them how much they enjoyed their 
work  by applauding or even cheering.

• These tips are aimed at allowing you to get the most out of the performance and for the 
actors  and the other audience members to feel the same. You are all in it together! 
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Learning Activities 
INSTRUMENTS 

The Manganiyar people are known as experts in their use of 
percussion instruments such as the dholak and khartal. The following 

activities can be used to introduce students to the unique music, 
instruments and sounds of this region. 
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Learning Activities 
INSTRUMENTS - KHARTAL 

A khartal or kartal is a percussion 
instrument of India, particularly 
popular in the Manganiyar 
tradition. It is used to create 
complex rhythms. 

Khartal is a Hindi word from KARA 
meaning HANDS and TALA 
meaning CLAPPING. 

The khartal is thought to be the 
oldest percussion instrument 
known to man. 

View the following educational 
video from Asian Music Circuit to 
learn more about this instrument:

Rajasthani folk artist playing khartal. Photo by manjiriaphale on Flickr 

https://www.youtube.com/watch?v=I2pxOstE8b0 

• What other instruments does the khartal remind you of? Sound like?
Look like?

• Where and how was the khartal used in Manganiyar Classroom?
• What was the effect of this instrument in the performance?
• Find out more about the khartal. Investigate the historical significance

of this instrument, how it is played and ways in which you could
incorporate this instrument into your own music making.
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Learning Activities 
INTRUMENTS - KAMAICHA 

A Kamaicha is a 17-string bowed instrument. 

Sakar Khan was a famous musician from the Manganiyar community who 
played the kamaicha. He performed with famous musicians across the world 
including George Harrison and violinist Yehudi Menuhin. 

The kamaicha is one of the oldest bowed instruments in the world and is very 
important to Rajasthani (particularly Manganiyar) folk music. 

It creates a warm and haunting tone. 

View the following video from Asian Music Circuit to learn more about this 

instrument: 

https://www.youtube.com/watch?v=bJfK1t6udFE 

• What other instruments does the kamaicha remind you of? Sound like?
Look like?

• Where and how was the kamaicha used in Manganiyar Classroom?
• What was the effect of this instrument in the performance?
• Find out more about the kamaicha. Investigate the historical significance

of this instrument, how it is made / what is made out of, how is it played?
• Who was Sakar Khan?
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Learning Activities 
INSTRUMENTS - DHOLAK 

Musiciens de l'ensemble Divana. Photo by Jean-Pierre Dalbera on Flickr 

The Dholak is a double-headed 
cylindrical drum. It is holds a 
prominent place in the rhythm of 
Indian folk music. 

The dholak produces a 
combination of bass and tremble 
sounds with rhythmic high and low 
pitches. 

The instrument is played by using 
finger techniques as well as the 
whole hand. 

It has been used in music since 
1300AD. The dholak is played in all 
genres and styles of music from 
folk to opera to film scores. 

View the following video from Asian Music Circuit to learn more about 

this instrument: 

https://www.youtube.com/watch?v=3zIKgMfB8DY 

• What other instruments does the dholak remind you of? Sound like? Look
like?

• The dholak is widely used in music from many different countries. Where
else is this instrument used?

• Where and how was the dholak used in Manganiyar Classroom?
• What was the effect of this instrument in the performance?
• Find out more about the dholak. Investigate how this instrument is made

and how is it played?
• There are many apps for tablets and iPads based on the dholak. How

could you incorporate this instrument and sound into your own music
making?
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Learning Activities 
INSTRUMENTS - MORCHANG 

This instrument 
goes by many 
names around 
the world, but 
in Rajasthan it 
is called a 
morchang. 
It is a
wind percussion 
instrument used 
in folk music. It 
has a history of 
1500 years. 

Morchang – a traditional instrument of Rajasthan. Photo by Mathanki Kodasal on Flickr. 

The morchang is a very small instrument. It creates a unique sound through 
vibration; different sounds are produced by the musician changing the 
positon of their tongue and jaw.  The instrument is traditionally made of 
iron but can also be made from wood, bone, and plastic – even credit 
cards! 

View the following video from Asian Music Circuit to learn more about this 
instrument: 

https://www.youtube.com/watch?v=tcKN55h2KFM 

• What other instruments does the morchang remind you of? Sound like?Look
like?

• The morchang or morsing exist is some form all over the world. What are
some other variants of this instrument? Where are they found?

• Where and how was the morchang used in Manganiyar Classroom?
• What was the effect of this instrument in the performance?
• Musicians use a special technique to play this instrument. Check YouTube

for tutorials on how to play the morchang. Could you use this instrument, or
a variation of it, in your own music making?
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Learning Activities 
TRADITION, CULTURE & MUSIC 

The following articles give insight into the musical traditions of the 
Manganiyar people. Use the prompt questions to start discussion and 

begin exploration into the culture, geography and history of the 
Manganiyar people. 
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Learning Activities 
TRADITION, CULTURE & MUSIC 

RHYTHM OF THE THAR 
By Athira M | July 8 2015 | The Hindu Times

The Manganiyars of Rajasthan talk about their deep bonds with music during 
a visit to Thiruvananthapuram. 
Their music transcends time and space. Heirs to a rich oral tradition, these balladeers 
from the Thar deserts of Rajasthan sing of everyday events and emotions. Perhaps that is 
the reason why they are able to strike a chord with their listeners. Or is it the music that is 
redolent with the essence and the resonance of the deserts? As the beats of the khartal 
fills the venue, the Manganiyars transport the audience to their homes in the deserts. 

“Sangeeth to hamare khoon mein hain” (Music is in our blood), says Deen Mohammad, a 
Manganiyar from the hot arid deserts of Rajasthan. 

For, music is a way of life for many like him and other members of Thar Lok Kala Sansthan. 
They mesmerised students and audiences in the city with their timeless music. The group 
from Bhinad in Barmer district of Rajasthan is an ensemble of folk artistes from Rajasthan 
who are travelling across Kerala under the auspices of SPIC MACAY.  
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Learning Activities 
TRADITION, CULTURE & MUSIC 

While the musicians take the stage wearing dhoti and kameez and colourful turbans, 
dancers float on the Stage in their heavily embroidered ghagra, choli and dupatta, 
decked with jewellery, with nimble steps and swaying of their bodies, even as they do 
precarious balancing acts. 

As they wind up their itinerary in the city with a bunch of programmes today, the artistes 
are all smiles. 

“We think South India gives more patronage to our music than any other region. We 
Connect so well with the people here because you know music and give us due respect, 
irrespective of the fact that you don’t know our language. Nevertheless we performed at 
many venues that had Hindi-speaking listeners in the group and that really lifted our 
performance. They were in awe of our instruments, our dancers...,” says Deen, secretary of 
the organisation, after a performance at Indian Institute of Space Science and Technology, 
Valiamala. 

With various organisations in Rajasthan rooting to promote its intrinsic cultural landscape, 
the dance and music have crossed borders, thanks to the efforts of late Komal Kothari, a 
patron of Rajasthani folk dance and music. 

Now the artistes are invited to high profile weddings and mega events. Some of them are 
collaborating with renowned musicians in India and abroad and have worked in movies as 
well. “I have worked with A.R. Rahman, Sivamani and Ghulam Ali. And then I also played at 
Abhishek Bachchan – Aishwarya Rai wedding…,” says Jassu Khan, who plays the khartal. 

They are thrilled that some singers of the community are now heard on a bigger platform. 
Swaroop Khan, a Manganiyar, who participated in the reality show Indian Idol, sang in PK 
and young singer Moti Khan recently made it to the top 13 of the current season of Indian 
Idol Junior. “We all are happy that people from our community are now heard all over,” 
says Deen, who plays the kamaicha, a bowed lute. 

However, there are discordant notes in their life. Many in the community remain 
uneducated and are dependent on music to earn a living. “We have been requesting the 
government to start a school exclusively to promote our music and dance. We don’t want 
this to be limited to our region. There are over a 1,000 songs in our repertoire that are orally 
passed down to the generations. It will take months and months to record them. We hope 
somebody document our rich treasure of songs and bhajans so that they stand the test of 
time,” says Deen. 
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Learning Activities 
TRADITION, CULTURE & MUSIC 

RHYTHM OF THE THAR 

Prompt Questions
In the article, musician Deen Mohammad says that “Music is in our blood.” 

The performers in Manganiyar Classroom have also been described as having the music 
tradition in their blood. Director Roysten Abel said that the performers “sing like they were 
born breaking into song.” 

• What do you think it means to have “music in the blood”?
• Do you agree with this idea?
• Is music in your blood?

Deen Mohammad also speaks of how they were able to connect with audiences through 
their music, despite not speaking the same language. 

He says, “We connect so well with the people here because you know music and gives us 
due respect, irrespective of the fact that you don’t know our language.” 

The Manganiyar Classroom will be sung in Hindi, not English. 

Before watching the performance consider: 
• How important is language in music?
• Do you speak any languages other than English? Have you listened to music

sung in different languages before?
• Can music transcend spoken language? Does music use a different sort of

language we can all connect with? How would you describe the language of
music?

After watching the performance consider: 

• Would someone who speaks Hindi connect with the performance in a different
way to someone who does not speak the language?

• Did you connect with the performance? How? Why / why not?
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Learning Activities 
TRADITION, CULTURE & MUSIC 

MANGANIYAR CLASSROOM: THE STORY BEHIND TALENTED 
CHILDREN TAKING CENTRE STAGE AT NCPA

By Shilpa Dubey | November 24 2016 | Mumbai Mirror 

Mumbai: On entering Tata Theatre's backstage area at the National Centre for the 
Performing Arts (NCPA), we were greeted by young boys with toothy, wide smiles. They 
mingled with us within a minute, telling us stories about their childhood, their fascination for 
the sea and vada pavs. These boys from the Manganiyar community in Rajasthan are in 
Mumbai to perform at the famous art venue as part of Manganiyar Classroom, a play 
directed by Roysten Abel and being staged in collaboration with Sahachari Foundation 
Events. 

You would think they are just like any other children, and the innocence in their eyes 
doesn't reveal their cavernous talent. It is when they start singing together that you realise 
that these little bundles of joy have mastered the art of transporting you to a musically 
magical land. 

"There's something intrinsically beautiful in their type of singing. They sing from their heart 
and they are seamless. They are, I would say, blessed in a way," says Abel. 

The term 'Manganiyar' means 'ones who ask from alms'. But they believe themselves to be 
folk musicians and refer to themselves as 'Merasi', which translates as 'musicians' or 'keepers 
of stories'. 
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Learning Activities 
TRADITION, CULTURE & MUSIC 

However, if you dig into the community's roots, you'll find them at the royal courts of kings, 
wealthy lords and aristocrats. 

"Traditionally, Manganiyar are the musicians who used to be a part of royal courts, before 
they fell prey to hardships of life," Abel explains. "They started singing for people who 
would offer them food and in the process they would make them their patron. Later, 
famines and other obstacles made them sing for food. And, that's how they survived and 
sustained their talent and their identity." 

Legends have it that Manganiyars pass on the knowledge of their art to generations of 
protégé through songs and music. These songs form the oral history of the Thar Desert 
which they inhabit. 

Abel has been working with the community for more than 12 years now. In Manganiyar 
Classroom, the director will bring together on stage the liveliness of 30 children. They'll be 
dressed in school uniforms and perform amidst a set-up of a classroom. 
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Learning Activities 
TRADITION, CULTURE & MUSIC 

Abel mockingly complains that the kids make him run all over the place, yet he actually 
feels gratitude in their presence. "They are just so full of life and they have immense talent. 
Their music gives me a lot of joy and it gives a lot of joy to whole world. All they need is a 
good direction and we are trying our best to give them that," Abel says, adding that all of 
this is an attempt to provide them with a better lifestyle without having to give up this 
hereditary art form in order to earn enough to survive. 

"They are a lovely bunch of talented and mischievous kids. You have a lot of fun working 
with them. But the whole point is to give them and many more like them in the villages of 
Rajasthan a better life. The idea is to give them choices and chances. We want to give 
them a better infrastructure and more exposure, so they can really go places," Abel 
reiterates. 

Abel believes that the people from this community are blessed, in a way, and their talent 
shouldn't go to waste. Explaining the gravity of the situation, Abel says, "If you are a child 
born in a city with affluent parents, your parents would make sure to avail you the best 
possible path. But, if you are a Manganiyar child, it can be possible that you are super 
talented and yet there are no avenues. They can't go anywhere and in helplessness they 
resort to odd jobs." 

Abel believes that a good education is the most important way to help the community. 

With the hour-long musical Manganiyar Classroom, the internationally-renowned director 
aims to bring the glorious musical reserves of this community to the forefront. But he 
believes that real change will begin only when they have exposure to other kinds of music 
too. "Our shows have opened several doors for them. But they deserve more." 

Manganiyars are a part of our splendid history and the painful realisation that despite their 
contribution to music, these carriers of a great tradition have so far remained unnoticed, 
forgotten to be included in the programmes of 'progress'. But when the children perform 
in Manganiyar Classroom, they make us believe that there is still hope for a better world. 
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Learning Activities 
TRADITION, CULTURE & MUSIC

MANGANIYAR CLASSROOM: THE STORY BEHIND TALENTED 
CHILDREN TAKING CENTRE STAGE AT NCPA

Prompt Questions
Manganiyar means one who asks for alms. 

• What does it means to ‘ask for alms’?
• What does this tell you about the role of the Manganiyar people in their society?

The Manganiyar refer to themselves as Merasi. The article explains that Merasi translates as 
musicians or keeper of the stories. 

• Why would the Manganiyar prefer to call themselves Merasi?
• What does it mean to be a keeper of the stories?
• What was the traditional role of the Merasi / Manganiyar people in their community?

According to the article: Legends have it that Manganiyars pass on the knowledge of their 
art to generations of protégé through songs and music. These songs form the oral history of 
the Thar Desert which they inhabit. 

• What is a protégé?
• What is oral history? What part does music and song play in maintaining an

oral history?
• Where is the Thar Desert? Explore this region of the world.
• What do you think it would be like to grow up in the Thar Desert region?

 The director of Manganiyar Classroom, Roysten Abel, explains that: 

"If you are a child born in a city with affluent parents, your parents would make sure to 
avail you the best possible path. But, if you are a Manganiyar child, it can be possible 
that you are super talented and yet there are no avenues. They can't go anywhere and 
in helplessness they resort to odd  jobs." 
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Learning Activities 

TRADITION, CULTURE & MUSIC 

Before watching the performance consider: 

What avenues or opportunities are open to you? What do you think the future could hold 
for you? What do you dream your future could be? 

• How does this compare to the Manganiyar children? Why does Roysten Abel
believe there are no avenues for even ‘super talented’ children from this region?

• How can education help an entire community?

After watching the performance consider: 

• How did the children rebel against their teacher? Why did they do this?
• Does ‘education’ look the same across the world? How do schools cater for

different needs? Do they? Should they?
• The performers are all aged 8 to 14 years - you may be the same age as some of

the performers. Compare your average day at school to the Manganiyar
children.

• Shilpa Dubey writes “when the children perform in Manganiyar Classroom, they
make us believe that there is still hope for a better world”. Discuss.
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Learning Activities 

TRADITION, CULTURE & MUSIC 
INTANGIBLE CULTURAL HERITAGE: MANGANIYAR

Asia-Pacific Cultural Centre for UNESCO | UNESCO | 13 January 2001 

Manganiyar is a community of professional musicians from the Jaisalmer and Barmer 
district of Rajasthan. Both regions are a part of Thar, the great Indian desert. Perhaps the 
lack of softness in the environment has given rise to a passion for music to these singers. 

They were patronized by individual Kings or jajmans (landlords) of those regions. If there 
happened to be any split in the jajmans family, then the new jajmans used to take some 
of the Manganiyar families along with them. Manganiyar is also known as Mirases, Dholi, 
etc., but their patrons chose to name them as Manganiyar. ‘Mangana’ literally means 
‘to ask for’. Manganiyar gives their recitals or performance on special family occasions, 
such as childbirth, wedding or other festivals which are celebrated in their patrons’ 
house. In return they get remuneration in cash or kind form (gold, silver, camel, horse or 
grains, etc.) from their patrons. It is obligatory of his jajmans to pay for a Manganiyar’s 
livelihood. 

Their traditional instrument is kamaicha, a string instrument played with a bow. This 
instrument is played exclusively in Rajasthan and some parts of Sindh in Pakistan. The 
instrument is made of mango wood. It is a pity that presently no craftsman can make this 
instrument. If the present trend follows, then kamaicha will decrease very soon and 
disappear from their tradition. All the musical instruments they play are 3-4 generation old. 

Manganiyar identifies themselves with their patrons and although they are Muslims they 
dress and follow the customs of their Hindu patrons. Manganiyar sings and plays together 
as professional musicians and has a sense of camaraderie. Manganiyar mostly sings in 
Marwari language (local dialect of Rajasthan). 

Manganiyar are very good at rhythmic instruments like dholak and khartal. The musical 
compositions are very flexible, giving ample opportunity to the singer and the 
accompanist to improvise during the performance. 

Manganiyar’s tradition of music is orally transmitted to their children. The training begins 
around the age of 6-8 years. Children pick up the songs and the technical finesse of 
playing the instruments mostly by hearing and listening processes. Manganiyar usually 
begins to train their children with simple songs called Chota Gita or songs with lesser 
rhythm and modular variations and as the child gains proficiency, they teach them more 
complicated rhythms and voice modulations known as Mora Gita. The repertoire of 
Manganiyar includes songs of childbirth, weddings (the songs vary according to the 
different rituals and customs of the wedding). 
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Learning Activities 

TRADITION, CULTURE & MUSIC 

Manganiyar has their own style of rendering their music. They follow the system of Indian 
classical  ragas. Talas and layas (different musical notes) are followed with local and 
stylistic variations unique to their tradition. Their compositions are based on ragas 
(codified music) such as Khamaichi, Soob, Maru, Bhairavi, Sorath, Samari, Goond malhar, 
Bilawal, Kalyan, etc. Each song is followed by the raga and the complete form is called 
doha (text verse). Songs are also called by different names according to their devotional 
features. Most of the songs are composed by great poets and saints like Kabir, Meera, 
Surdas, etc. Sufi Kalam (devotional music) in Sindhior Sirayaki is also popular among 
Manganiyar. Among them, Bullesnah and Latif’s Kalam are most popular among the 
general audience. 

The artists could not state how old the tradition of Manganiyar songs was, but they 
related a legend according to which their tradition is as old as the Lord Shiva, one of the 
trinity of Hindu Gods. The legend is that Shiva himself gave a dhol (musical drum) to the 
Manganiyar to carry the tradition of singing and playing. Even today when Manganiyar 
enter their patron’s house, they greet them by saluting Lord Shiva by saying “Jai 
Shiaraj” (hail Lord Shiva). 
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Learning Activities 

TRADITION, CULTURE & MUSIC 
INTANGIBLE CULTURAL HERITAGE: MANGANIYAR

Prompt Questions: 
CULTURE 

CULTURAL HERITAGE 
The unique musical legacy of the Manganiyar people has been documented by 
UNESCO as this musical tradition is considered Intangible Cultural Heritage of Humanity. 

Some cultural practices and creative, artistic forms are on the verge of extinction due to 
rapidly changing social changes across the globe. UNESCO aims to protect these 
cultural heritages, raise awareness of their significance and pass them down to future 
generations. 

The Intangible Cultural Heritage list safeguards these cultural elements / expressions / 
practices and protects cultural diversity and creative expression. 

• What is UNESCO?
• What is the role of UNESCO?
• Why do you think UNESCO documented the Manganiyar community?

RESEARCH 

• Visit: www.unesco.org/culture/ich/en/lists
• India has an extensive list of cultural practices and expressions included on the

list of Intangible Cultural Heritage. Explore the different traditions from India that
have been included on the UNESCO list.

• Investigate other practices included on the list. Consider how many practices
worldwide are based on the performing arts (theatre, song, dance, instruments).
Why would these be of particular interest to UNESCO?

• You may like to use one of the practices from the list as the basis for a
research project on a particular art or music tradition.
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Learning Activities 

TRADITION, CULTURE & MUSIC 

Prompt Questions: 

RELIGION 
The Manganiyar people are Sufi Muslim musicians; however their patrons tend to be 
Hindu. Manganiyar perform in celebration Hindu festivals such as Diwali and Holi. As the 
article tells us, “Manganiyar identifies themselves with their patrons and although they 
are Muslims they dress and follow the customs of their Hindu patrons.” 

CONSIDER 
• What role does religion play in the creation and performance of music?
• What do you know about the Hindu and Sufi Muslim religions? What are the dress

and customs of these religions? What are the similarities and differences between
these two religions?

PLACE 
ENVIRONMENT 

In the article for UNESCO it states: 

Perhaps the lack of softness in the environment has given rise to a passion for music in 
these singers. 

DISCUSS 

• Do you agree or disagree with the above? Why?
• What role does environment (or place) play in the creation of music?
• Can you think of any other physical environments that may influence or inspire

the music of that place?
• Does the environment you live in affect the art you make? How?
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Learning Activities 

TRADITION, CULTURE & MUSIC 

Prompt Questions: 
THAR DESERT AND JAISALMER 

Manganiyar musicians come from the Jaisalmer and Barmer district of Rajasthan – 
both regions of the Thar Desert. 

Jaisalmer is known as the “Golden City”. It is a UNESCO World Heritage Site. 

EXPLORE 
• Find images of the Thar Desert and consider the landscape.
• Urbanisation has not seeped into the Thar Desert. What does that mean?

What is life like for people living in this region? How does it contrast to your
life?

• Listen to the traditional music of the Manganiyar and consider its place within the
desert environment. Can you find any other musicians or musical traditions from
desert regions? Are there any similarities in the sound of this music?

INVESTIGATE 

• What was the historical significance if the Manganiyar people in Jaisalmer.
• Why has Jaisalmer been listed as a World heritage Site by UNESCO? What does

this mean?
• Jaisalmer has strong tourism industry. Find out more about this and consider how

this affects the lives of the Manganiyar people

TRADITION 

CELEBRATIONS 

Traditionally, Manganiyar performed in the houses of their patrons for special family 
occasions like the birth of a child or a wedding. 

DISCUSS 

• What are the traditional songs of celebration in your culture?
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• How did you learn these songs
• Can you think of other cultures that use song to celebrate special family occasions?
• What is the significance of music in celebration?

Learning Activities 

TRADITION, CULTURE & MUSIC 

Prompt Questions: 

DISCOVER 

• Search for the traditional songs of celebration of the Manganiyar people. You can
find some beautiful examples via YouTube. Listen to the music and consider the
emotional impact of this music.

• Compare these songs to the songs of your own culture.

CREATE 

• Use a special family occasion as the inspiration for creating a new song / musical
composition or poem / lyrics.

FESTIVALS 

Manganiyar songs are used in celebration of Hindu festivals. 

RESPOND 

• Make a list of 3 to 5 festivals you are familiar with.
• Who celebrates these festivals? Why do they celebrate these celebrate these

festivals?
• What symbols, activities or foods associated with these festivals?

DISCUSS 

• As a class, or in small groups, discuss how festivals are part of the story
people tell about themselves. How does a festival reveal what is important
to a group of people?

• For older students consider the religious, social, traditional and political meaning/s
of festivals.

• Why do people celebrate festivals?
• Can you think of a festival that is celebrated differently in different parts of the

world? Or, even, between different families? What old traditions still appear in
festivals of today? What has been lost?
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Learning Activities 

TRADITION, CULTURE & MUSIC 

Prompt Questions: 
DIWALI 

• Does anyone celebrate Diwali?
• Look at an image from a Diwali festival and brainstorm, as a class, all the ideas

they have about this festival.
• Research this festival:

- When is this festival celebrated?
- What is the significance of Diwali?
- What happens in this festival?
- Find out more about the music performed by the Manganiyar for this celebration

RESEARCH 

• Individually or in small groups, research Diwali or another festival from India.

CONSIDER 

• Cultural Diversity
o Do you see any similarities between festivals that you celebrate and those

that the people of India celebrate? OR
o Do you celebrate Diwali (or other Indian festivals)? How does celebrating

this festival in Australia differ to the way you would celebrate it in India?
o What are the similar symbols, activities, music and food between

cultures or religious groups?
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Learning Activities 

TRADITION, CULTURE & MUSIC 

Prompt Questions: 

EDUCATION 
TRAINING 

“Manganiyar’s tradition of music is orally transmitted to their children. The training begins 
around the age of 6-8 years. Children pick up the songs and the technical finesse of 
playing the instruments mostly by hearing and listening processes.” 

QUESTION 

UNESCO asked Manganiyar performers the following questions about their musical 
background. Have a go at answering these questions as yourself, and then consider how 
one of the performers from Manganiyar Classroom may have answered the questions: 

1. What is your profession?
2. What and how many instruments do you play?
3. Who makes your instrument/s?
4. Who nurtured you / trained you / initiated you into this profession?
5. Say more about your experience of learning this art:

a. Who are your gurus?
b. Who are your patrons?

CONSIDER 

• What art form do you enjoy and / or are good at?
• How often do you practice this art form?
• How did you learn this art form? Do you take formal classes? At school?

Afterschool? Do your parents teach you?
• How much influence does your family have on the art forms you practice?

MANGANIYAR CLASSROOM 

In the show, the young performers rebel against their teacher. 

RESPOND 

Considering the musical tradition and the way in which music is passed down from 
generation to generation, does the formal classroom setting suit Manganiyar children? 
What other ways can people learn? How does the performing arts enhance learning?
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Learning Activities 
RESPOND & INTERPRET 
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Learning Activities 
RESPOND & INTERPRET
The performance 
PRE AND POST SHOW QUICK RESPONSES 

Before the show: 

• The show is called The Manganiyar Classroom. What do you expect from a show
with this title?

After the show: 

• Did the show meet your expectations? Did the show exceed your expectations?
Why?

• Spend five minutes writing (in any form or format) all the words, phrases,
memories or moments you can capture from the show. This may include:
things you feel, things you heard or saw, moments that stayed with you. Don’t
overthink it; just scribble.

THE PRODUCTION 

Here are two quotes from media interviews with Manganiyar Classroom director 
Roysten Abel about his work and creative practice: 

“It’s not just the stage but the whole show – the way the music is arranged and 
composed [that creates the visual]. What we are trying to do is find a contemporary 
language for an art which people conveniently call ‘folk’ or ‘traditional’ and like to 
leave it in a nostalgic space. We are trying to reclaim that contemporary ground.” 

“It is imperative for the traditional artists to reclaim the contemporary space if these art 
forms are to survive.” 

• What is the visual that Abel has created in Manganiyar Classroom?
• How does this production reclaim a contemporary space?
• Why do you think this notion of ‘reclaiming’ the ‘contemporary ground’ drives

Abel’s work?
• How did the traditional meet the contemporary in Manganiyar Classroom?
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Learning Activities 
RESPOND & INTERPRET
The performance 
SHORT REVIEWS 
Share the following quotes from reviews of The Manganiyar Classroom with students: 

The Manganiyar Classroom is a beauty like none other … 35 Manganiyar children from 
many villages around Jaisalmer got together with Roysten Abel and a few senior 
musicians to create this masterpiece which defines folk music in its purest elements. 
Everything is spontaneous. Everything is vibrant, resplendent and oh, so natural: the 
singing, the playing of drums, the act of performing, the way music, mind and body 
fuse. 
(Excerpt from Sahapedia) 

All the performers are from the unbelievably talented performing community of 
Manganiyars {from near Jaisalmer} and there’s no recorded score that goes with the 
show. And from experience we can tell you, it is a show like no other. 
(Excerpt from Little Black Book Bangalore) 

• Respond to the opinion/s expressed in these reviews. Agree? Disagree?
Why?

• Try writing a short, succinct review in one paragraph – as if summing up the
show for a friend.

• Tweet a review of only 140-characters
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Learning Activities 
RESPOND & INTERPRET
The performance 
THE CAST 

In an interview with The Asian Age, director Roysten Abel said: 

“These kids are tigers when they’re singing, but quite timid otherwise. So, when we 
started rehearsing, I would simply ask them to sing, which they are comfortable doing 
anyway. Once they got the hang of the songs, we started to add in other elements. It 
took a lot of time but it was also very rewarding.” 

• What did you see in the performers? What did you hear from the performers?
• Reviews of The Manganiyar Classroom talk about the performers ‘onstage

attitude’ – what did you see?
• Why do you think the performers were more confident (like tigers) when they

sang? Have you a comparable experience?

LETTER WRITING 

Younger students may like to write a letter to one of the performers. The letter may 
include: 

• Congratulations to the performer/s
• Something you enjoyed about the performance (I really liked it when …)
• Something you learned from the performance and / or something you want to

know more about (I had never heard the dholak before and now I’d like to learn
how to drum like that)

• How the performance made you feel (I felt like getting up and dancing ….) 
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Learning Activities 
RESPOND & INTERPRET

For Music students 

POST PERFORMANCE PROMPT QUESTIONS 
• Where have you heard music like this before?
• What does it remind you of?
• How did it make you feel?
• Did the music a strong beat?
• Was the music fast or slow? Both? When?
• Can you name any of the instruments you saw / heard?
• How did the performers move to this music? How would you move to this music?
• Are there any repeated sections?
• Are the endings the same in the repeated sections?
• How was call and response used in the performance?

RAGAS 
Manganiyar follow the system of Indian classical ragas. 

A raga is an array of melodic structures with musical motifs. In the Indian tradition, they 
are said to have the ability to ‘colour the mind’ and affect emotions of the audience. 

Each raga has emotional significance and symbolic associations such as season, mood 
and time. They are meant to provoke certain feelings in the audience. 

• What emotions did the performance evoke in you?
o Students may like to present their response in various ways –

drawings, stream of consciousness writing, brainstorms etc.
• Did particular sections evoke emotion or mood, colours or seasons? How? Why?

Where?
• Could you identify a musical motif within the performance? What effect did this

create? How did it work?
• How does the music of Manganiyar Classroom compare with your expectations

or knowledge of other Indian music (classic or otherwise)? How does it compare
with other traditional folk music?
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Learning Activities 
RESPOND & INTERPRET 

For Music students 

ELEMENTS OF MUSIC 
Use the elements of music to describe songs and / or parts of Manganiyar Classroom. 

You can watch some highlights of the performance on YouTube. This short video was 
filmed at a music festival so students may notice some differences in staging. 

https://www.youtube.com/watch?v=FhnWzyMxsYM 

Ask students to describe the music in relation to the Elements of Music. Depending on 
the age of students, this could be an activity to do as a class with responses recorded on 
the board. 
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Learning Activities 
RESPOND & INTERPRET 

For Drama/English students 

POST PERFORMANCE PROMPT QUESTIONS 
• Have you ever seen a show like this before?
• What did it remind you of?
• How did it make you feel?
• Consider the design elements of the production:

o What were the performers wearing? How did this represent character?
o How was staging used? How did the set design represent place / setting?

Did you find this staging effective?
• Consider the performance and expressive skills of the performers:

o How did the performers use movement and expression?
o Discuss the energy of the performance.
o What is meant by the term ‘stage presence’? How evident was this in the

performances?
• Who were the characters of the performance?

o The young performers were all dressed alike yet there was still a sense of
individuality and unique personalities within the group. Discuss.

o What the relationship between the teacher and the students? How was
this relationship evident?

• Discuss the use of space in the performance.
• What themes / issues and / or narrative could you identify in the performance?

RESPOND 
The Manganiyar Classroom has been described as “School of Rock, Indian folk style”. 

• Do you feel this is a fair description?
• What tagline would you give the production?
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Learning Activities 
RESPOND & INTERPRET 

For Drama/English students 

WRITE A REVIEW 
EXAMPLE REVIEWS 

Read reviews (see appendix) of The Manganiyar Classroom. 

• What are the common features of these reviews?
• How they structured?
• What information do they provide?
• Do these reviews share the same opinion? What is that opinion? Do you agree?

Why? Why not? 

Use these examples with students as a basis for writing their own reviews of The 
Manganiyar Classroom.
 
Consider: 

• Introduction
• Thesis
• Description and examples
• Interpretation, analysis and evaluation
• Summary
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Resources 

MUSIC 
Lesson: Gateway Experiences in the Music of North India 
Website: Smithsonian Folkways 
Summary: Students will be introduced to the music of India with a focus on introductory terminology, 
elemental concepts, and instrument identification through various singing, listening and playing 
opportunities. 
Go to: http://www.folkways.si.edu/gateway-experiences-north-india/classical/music/tools-for- 
teaching/smithsonian 

Lesson: Being Creative with Hindustani Vocal Music 
Website: Smithsonian Folkways 
Summary: Students learn about Hindustani vocal music and rhythm using a number of Hindustani songs. By 
the end of the lesson students should be able to sing scales, improvise over a drone, as well as listen to and 
discuss Indian music. 
Go to: http://www.folkways.si.edu/being-creative-hindustani-vocal/music/tools-for-teaching/smithsonian 

Lesson: Melodic Rhythms of India 
Website: Smithsonian Folkways 
Summary: Introduce students to the melodic rhythms of the tabla tarang, classical drumming from India, 
through music and movement. Learn to improvise the jati system of vocalizing rhythms. 
Go to: http://www.folkways.si.edu/melodic-rhythms-india/jati-tabla-tarang/music/tools-for- 
teaching/smithsonian 

Musician Communities of Rajasthan - the Manganiar 
Website: Smithsonian Folkways 
Summary: Recorded music for the ARCE Atlas Project 
http://www.folkways.si.edu/musician-communities-of-rajasthan-the-manganiar/india- 
world/music/album/smithsonian 

The desert music of Rajasthan – full program or transcript available 
Radio National, ABC 
http://www.abc.net.au/radionational/programs/earshot/rajasthani-traditional-music-survival/6732682 

Melodies from the desert – article 
http://www.asianage.com/life/more-features/241116/melodies-from-the-desert.html 
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Resources 

MANGANIYAR CLASSROOM 
Rajasthani classical folk: Manganiyar children in Roysten Abel’s latest production – article 
http://www.thenewsminute.com/article/rajasthani-classical-folk-manganiyar-children-roysten-abels-latest- 
production-20152 
Kids Bring out the Magic of Folk Performances in The Manganiyar Classroom – review 
https://lbb.in/bangalore/the-manganiyar-classroom/ 

School of Rock – review 
http://www.thehindu.com/features/magazine/School-of-rock/article14016003.ece 

They sing, with wings – review 
http://www.thehindu.com/features/metroplus/events/they-sing-with-wings/article6082043.ece 

ROYSTEN ABEL 
Interview with Roysten Abel 
http://gulfnews.com/life-style/celebrity/roysten-abel-manganiyar-seduction-is-more-than-just-folk-music- 
1.1408330 

Roysten: Grandmaster of contemporary theatre 
http://khaleejtimes.com/nation/general/roysten-grandmaster-of-contemporary-theatre 

OTHER AREAS OF INTEREST 
Growing Into Music: Musical Enculturation in Oral Traditions 
http://growingintomusic.co.uk/rajasthan -music-of-langa/films-of-growing-into-music.html 

Guts and glory: Manganiyar women singers break with tradition –  article 
http://www.business-standard.com/article/news -ians/guts-and-glory-manganiyar-women-singers- 
break-with-tradition-feature-with-images-113102500454_1.html 

Folk Musicians should be encouraged, says singer Mame Khan –  article 
http://www.hindustantimes.com/music/folk -musicians-should-be-encouraged-says-singer-mame- 
khan/story-OVEsotbMeWWkeGeF7RnCHO.html 

Indian Arts in the UNESCO’s Representative List of Intangible Cultural Heritage of  Humanity 
http://www.gktoday.in/blog/indian -arts-in-unescos-representative-list-of-the-intangible-cultural- 
heritage-of-humanity 
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