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PROGRAM
PHILIBERT DELAVIGNE (1690-1750)
Les Fleurs
 L’Oeillet 
 Les Anemones 
 La Violette 

JOHN GEOGHEGAN
The Compleat Tutor for the Pastoral or new Bagpipe (1746)
 Chark's Hornpipe
 The Major
 Jigg Call’d Whip her and gird her
 Drunken Peasant

MATTHEW HORSLEY
Wolves In Shepherds’ Clothing

ANONYMOUS
Three Traditional Irish Marches
 March of the Kings of Laois
 O’Sullivan’s March
 Lilliburlero

ALEXANDER GARSDEN
Others, undeniably casual or fugitive, some even now dead

JACQUES-MARTIN HOTTETERRE (1674-1763)
Airs et Brunettes
 Si c’est un crime

NICOLAS CHEDEVILLE (1705-1782)
La feste d'Iphise 
 Plainte d'Iphise

P. O’FARRELL
O’Farrell’s National Irish Music (1804)
 The Coolun, with variations

O’Farrell’s Pocket Companion for the Irish or Union Pipes (1806)
 The Spinning Wheel
 Sweet Molly
 My Ain Kind Dearie
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ABOUT THE MUSIC
The repertoire chosen for Pastoral Companion began as an extensive research process into the music that 
may have been performed by the recorder and uilleann pipes during the 18th century. London turned out to 
be a fantastic home base to work from, with Irish composers and pipers actively performing alongside 
virtuosic recorder players in the homes of the aristocracy as well as at the pubs. 

These composers included John Geoghegan and P. O’Farrell who compiled books of popular folk tunes 
from the British Isles. This music often references the musical styles of the baroque courts whilst being firmly 
grounded in Irish and Scottish folk traditions. 

The music performed around Europe and the British Isles at courts and at the homes of nobles was 
influenced greatly by the folk traditions of the lower classes. This music was exceedingly popular in France 
and special instruments were used to evoke the pastoral atmosphere of an idealised rustic lifestyle. These 
instruments included the musette, a possible precursor and definite relation to the uilleann pipes, and the 
recorder. We have chosen a selection of beautiful duos written for the recorder and musette by Philibert 
Delavigne representing 24 different varieties of flowers of which we are performing the carnation, the 
anemone and the violet. Jacques-Martin Hotteterre and Nicolas Chédeville both wrote extensively for the 
recorder and musette and utilised famous secular songs or songs from opera to form the basis of 
arrangements for instrumental music. Hotteterre’s version of Si c’est un crime que l’aymer (ca. 1721), originally 
written by Antoine de Boësset in 1621, is a fine example of taking a theme and ornamenting variations on the 
repeats. Contrastingly, Chédeville’s Plainte d’Iphise written for two musettes was transcribed almost as an 
exact copy of the original aria belonging to the opera Jepthé by Michel Pignolet de Montéclair. These 
instrumental arrangements enabled nobles to re-perform the music that they’d heard at the opera in their 
homes. In this particular aria Iphise laments her feelings for Ammon, an enemy of her people and her father 
Jepthé.

The carefree pastoral aesthetic prized by nobility in France and the subsequent contrast in the reality of the 
lower classes’ daily lives is the inspiration for Matthew Horsley’s work Wolves in Shepherds’ Clothing. Based 
on Plainte d’Iphise by Chédeville, Horsley has restructured the work to evoke a sense of volatility and 
suffering by employing microtonal clashes in harmony and fragmented melodic lines. Alexander Garsden’s 
work Others, undeniably casual or fugitive, some even now dead is the first work in a series of commissions 
by the Horsley & Williams Duo. Garsden has crafted a work dealing with the psychoacoustic properties of 
combination tones. The acoustic sounds of the instruments interacts with live electronics to create new tones 
in the listener’s ear, creating a unique sound world for these instruments to reside in.

ABOUT THE ARTISTS
Ryan Williams (recorders) and Matthew Horsley (uilleann pipes) have been collaborating together since 
2010. The duo explores the heritage of their instruments as well as pushing the boundaries by utilising 
electro-acoustic sounds. Matthew and Ryan have performed at both folk and classical music festivals in 
Ireland, The Netherlands and Australia. For more information on Ryan and Matthew, please visit: 

   ryanwilliamsrecorder.com     matthewhorsley.com

This project is supported by the Victorian Government through Creative Victoria.


