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PROGRAM
FRÉDÉRIC CHOPIN (1810-1849)
Fantaisie in F minor, Op.49

ELLIOTT GYGER (1968-)
As It Were

LUDWIG VAN BEETHOVEN (1770-1827)
Piano Sonata No.32 in C Minor, Op.111
 I. Maestoso
 II. Arietta

ABOUT THE MUSIC
Chopin’s Fantaisie Op.49 is one of his most enigmatic compositions, it’s difficult to find any identifiable form. It 
begins with a ‘Tempo di marcia’ often thought to be a funeral march which then incorporates elements from 
his favourite Polish dance, the Mazurka. A connecting passage first introduces us to the triplet movement that 
will dominate the piece, before a descending scale (down to a low C) marks the beginning of the new section 
with a syncopated, writhing melody. Out of this emerges a lyrical Ab major passage, the first time we really see 
a major key, but this does not last long and we quickly return to the minor. Chopin then builds to the first 
climax of the piece with sweeping gestures moving to both ends of the piano at once. The quiet march that 
follows is puzzling after such a triumphant climax and quickly descends into the same triplet figurations we 
saw in the first connecting passage, this time more urgent. A more contemplative statement of the theme 
leads into the beautiful middle section. Choosing the completely foreign key of B major, Chopin writes a soft 
and complex four part chorale. A sudden diminished chord brings us back to previous material, however this 
time the final march is more triumphant and another descending scale leads us to an interlude before the 
short coda ending on Ab.

As It Were is a meditation on the distinctive atmosphere of the two Beethoven piano sonatas in A flat, Op. 26 and 
Op. 110. The shared tone of intimacy and confident serenity is partnered by piano composition of unusual warmth 
and richness. The starting point for my work was 35 chords drawn from the two sonatas, representing a common 
ground between Beethoven’s language and my own.  In their original contexts, each of these chords is a fleeting 
dissonance, a moment of resonant tension within a phrase. However here they become harmonic events in their 
own right, finding new combinations and successions, following a logic completely different to that of tonal reso-
lution.  The piece nonetheless retains strong Beethovenian fingerprints in the sonorities of the chords, which are 
never transposed or re-voiced. Also borrowed from Beethoven are the first few notes of the subject from Op. 110’s 
closing fugue, a distinctive pattern of rising fourths alternating with falling thirds. At the very opening, this brief 
fragment of melody is harmonized with chords from the beginning of Op. 26, setting in motion an exploration of 
diverse alignments between melody and harmony. My somewhat enigmatic title, as well as suggesting a whimsi-
cal flight of fancy, contains a pun:  “As” is the German name for the note A flat - although the nature of my chosen 
materials falls more “around” the key of A flat than actually “in” it'. 

- Elliott Gyger
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Beethoven’s final Piano Sonata, Op.111, is one of the most influential Sonatas of all time, directly inspiring 
works by Chopin and Prokofiev (the Second Sonata and Second Symphony, respectively). It is very unusual, 
containing only two movements, a violent faster movement more similar to his earlier sonata followed by a 
slow theme and variations. Beethoven completed the Sonata in 1822, just before the Diabelli Variations and 
Ninth Symphony and after his other Piano Sonatas Op.109 and 110. The writing in the first movement is very 
contrapuntal and this is not surprising, given the Allegro theme derives from sketches of a Fugue much earlier 
in 1802. The second movement starts as a slow Arietta, but the movements become quickly more rhythmically 
interesting and forward-moving, one in particular being likened to a ‘boogie-woogie’. The mesmerising (and 
lengthy) final variation, however, has caused many to describe it as one of the most profound compositions of 
all time.
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