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PROGRAM
Marcus Whale (Australia)
Frontier for piano, electronics and video (2016) 

Damien Ricketson (Australia)
The Day after Drowning for piano and live electronics (2016) 

Johannes Kreidler (Germany)
Study for piano, electronics and video (2011) 

Neil Luck (UK)
2018 for piano and electronics (2016) 

Adam de la Cour (UK)
Transplant the Movie! for piano, electronics and video (2016) 

INTERVAL

Nicole Lizée (Canada)
Hitchcock Études for piano, video and electronics (2011)

Patrick Nunn (UK)
Morphosis for piano, 3D sensors and live electronics (2014)

Kate Moore (Australia)
Bestiary for piano and electronics (2016) 

ABOUT THE MUSIC
Cyborg Pianist features music that expands the piano using video and electronics. Drawing on sci-fi, horror and 
thriller genres, and utilizing found footage (and found music) these works explore new ways in which a live musician 
and technology can interact. The recital begins with Marcus Whale, a musician whose practice covers popular, 
experimental and classical forms of music. Marcus writes: “Hubert Parry’s iconic anthem Jerusalem, is a hymn to 
England’s God-fearing pastoral impulse, based on the belief that nature is a gift to the nation from God. This impulse 
was the defining feature of the British Empire’s colonisation of Australia, a “manifest destiny” that drove white settlers 
in their gradual, brutal domination of hundreds of First Nations. Against this backdrop, Frontier’s piano score corrupts 
the “Jerusalem” hymn, alongside drone-shot footage of Australia’s high country.”

Damien Ricketson is a Sydney-based composer, Chair of Composition at the Sydney Conservatorium of Music, and 
former Artistic Director of Ensemble Offspring. Damien writes: “Imagine Erik Satie’s Gnossienne No.1 played by 
Reinbert de Leeuw from the floor of the ocean. The Day After Drowning is one of a growing collection of compositions 
based on recomposing existing works in a dream-like or altered state of perception.” 
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Johannes Kreidler is one of the leading young composers in Germany. His Study features sounds and video of a multiplied 
piano soloist, videos of the weather, a performance film of Vladamir Horowitz performing Scarlatti and more, in an 
absurdist exploration of pianistic virtuosity and modern TV habits – this is a ‘personalised’ version of the piece created 
specifically for this tour. British composer, Neil Luck is founder and director of the ensemble ARCO, co-founder of squib-
box, an avant-garde music netlabel and cooperative and presenter on Resonance FM. His work, 2018, draws on sci-fi tropes 
to imagine a future where genetic experiments have been conducted on pianists to create new types of limbs, with results 
ranging from the quirky to the grotesque. 

Adam de la Cour is a composer and filmmaker and appears in a variety of contexts as a performer from professional 
clown to lead singer of a metal band. His work, Transplant the Movie! mashes together famous canonical piano works 
(by Beethoven, Chopin, Scriabin, Bartok and more) to accompany a mashup horror film, as described by the composer: 
“A world-famous concert pianist…an accident…a transplant…a whole lot of trouble!” Canadian composer, Nicole Lizée 
creates new music from an eclectic mix of influences including, turntabling, rave culture, Hitchcock, Kubrick and 1960s 
psychedelia. Hitchcock Etudes uses glitch techniques to examine key moments from Hitchcock’s middle period films, 
drawing on the film scores as well as the foley sounds and sonic artefacts. 

Patrick Nunn has composed a number of innovative electro-acoustic solo works using electronic sensors and has also 
written works for the BBC Concert Orchestra, the Kreutzer Quartet and Piano Circus. Morphosis utilises a pair of sensors 
attached to my hands that function as both gravimeters and accelerometers so that all aspects of movement in three 
dimensions can be mapped. This allows me to trigger and control the live electronics through the natural movement of 
my hands around the keyboard, as well as by additional movements and contortions.  Based in The Hague, Australian 
composer Kate Moore is a leading young composer of the Dutch and New York minimalist scenes, with performances 
by the Bang on a Can All-Stars, Ensemble Klang and ASKO Ensemble. She describes her new work: “Bestiary is a sonic 
compendium of grotesque imaginary beasts, that float between heaven and hell. Drawing you in, they peep around the 
corner and look at you up and down as they guard the shadows with ferocious jealousy.”

                               Words by Zubin Kanga

ABOUT THE ARTISTS
London-based Australian pianist, Zubin Kanga has performed solo recitals across Europe, Australia and the USA, including 
at the BBC Proms, Aldeburgh, Occupy the Pianos (UK), Manifeste (France) Borealis (Norway), Metropolis and BIFEM 
(Australia) festivals as well as appearing as soloist with the London Sinfonietta and the Melbourne Symphony Orchestra. 
He is a member of Ensemble Offspring, and has also performed with the Bang on a Can All-Stars, Ensemble Plus-Minus, 
Endymion Ensemble, and the Kreutzer Quartet, as well as performing piano duos with Rolf Hind and Thomas Adès. Zubin 
has won many prizes for his performances, including the 2012 Art Music Award for ‘Performance of the Year (NSW)’, the 
Michael Kieran Harvey Scholarship, the Limelight Award for Best Newcomer and the Greta Parkinson Prize from the Royal 
Academy of Music. His recent recordings include Not Music Yet (Hospital Hill Recordings), Orfordness (Metier) and Piano 
Inside Out (Move Records), which was nominated for Best Classical Album at the Australian Independent Music Awards. 
Zubin has collaborated with many of the world’s leading composers including Thomas Adès, Michael Finnissy, George 
Benjamin and Steve Reich and premiered more than 60 works. A Masters and PhD graduate of the Royal Academy of 
Music, London, he is now a Postdoctoral Researcher at the University of Nice and IRCAM (Paris) and a Research Fellow at 
the Royal Academy of Music. zubinkanga.com

Benjamin Carey is a Sydney-based saxophonist, composer and technologist with interests in contemporary classical, 
interactive, improvised and electro-acoustic music. A recent PhD graduate of the University of Technology Sydney (2016), 
Ben’s research and practice incorporates equal parts performance, composition and the development of musical software 
systems, featuring the International Conference of Computational Creativity (2015), the Conference on New Interfaces for 
Musical Expression (2012, 2014, 2016) and more. Benjamin also lectures at UNSW and University of Technology, Sydney.
the Royal Academy of Music. 
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