
‘Speak Less Than You Know’ 
with guest artist, John Bell 

Felix Mendelssohn  String Quartet in a minor, Opus 13  
(1809 - 1847)  i. Adagio - Allegro vivace 
    ii. Adagio non lento 
    iii. Intermezzo: Allegretto con moto - Allegro di molto 

    iv. Presto - Adagio non lento 

INTERVAL (15 MINUTES) 

Ludwig van Beethoven ‘Beethoven’s Letters’ featuring John Bell 
(1770 - 1827) Concept Devised by Anna Melville  
     

SEPTEMBER 26 & 27, 7.30PM 
UTZON ROOM, SYDNEY OPERA HOUSE 

OCTOBER 4, 7.30PM 
ELISABETH MURDOCH HALL, MELBOURNE RECITAL CENTRE 



Program Notes 

Mendelssohn - String Quartet in a minor, Opus 13 (1827) 
 
Felix Mendelssohn was only 18 years of age when he wrote his Opus 13 Quartet, and yet by 
that age he had established himself as a prodigious talent with an inspired musical mind.   With 
a clear penchant for composing chamber music, he had recently completed the String Octet, 
three piano quartets and the Midsummer Night's Dream Overture.  However, the death of 
Beethoven in 1827 and Mendelssohn’s first encounter with the lust of youthful passion, would 
prove inspiring for the young composer and he produced a Quartet of such fervent passion and 
operatic proportions that ultimately heralded in a new, bold voice for the quartet medium.   

There is little information surrounding the lady who had enveloped Mendelssohn's affections  
but Mendelssohn was clearly smitten!   In June of 1827 he composed the song ‘Frage’ or 
‘Question’, writing both the music and the words: 'Is it true that you always wait for me there in 
the leafy path by the vine-draped wall and ask the moonlight and the little stars about me?  Is it true?‘  
Mendelssohn used the song’s questioning motif, ‘Is est wahr?’ or ‘Is it true?’ as the musical heart 
of the Opus 13 Quartet which he would write several months later.  The motif links the four 
movements together, although it is Mendelssohn’s treatment of the opening and closing 
chorales that unify the work in a most touching and profound way. 

Following the introductory chorale, we hear the first violin as the tempestuous protagonist of 
the drama, setting up a breathless and insistent melodic fragment that becomes the central 
figure of the opening movement. The players rush head first into the tempestuous coda, 
brushing aside any hint of romantic contemplation.  In contrast, the second movement opens 
peacefully, before moving into a uniquely chromatic fugue that is strongly reminiscent of 
Beethoven - in this case the central portion of the slow movement of his Opus 95 Quartet. 

The third movement moves in a different direction.  18th century romance is replaced with the 
gentle courtship of the 17th century.   The opening Nocturne in particular is reminiscent of a 
Renaissance bard and his lute, with the lower three voices strumming beneath a simple 
haunting melody.  A typically 'Mendelssohnian' scherzo breaks the mood …. quick footed and 
ephemeral as we would expect of Mendelssohn.   

The finale returns the players to the operatic stage, with a fiery recitative given by the first 
violin, a gesture that clearly nods to Beethoven's Opus 132 Quartet.   But the remainder of the 
movement is undeniably Mendelssohn in flavour; imbued with youthful exuberance, simmering 
emotions and barely restrained passion. Mendelssohn binds together the earlier three 
movements of the quartet by directly quoting each of their main themes before gently 
unwinding into the second half of ‘Frage’ - ‘What I feel can only be understood by someone who feels it 
with me, and who will stay forever true to me.’ 



Mendelssohn has ultimately taken both the listener and the musicians on a deeply personal 
journey, finishing with a statement that reflects exactly what he found himself wishing for in 
life.  There is little doubt that the Opus 13 is a personal and heartfelt musical statement, the 
likes of which we will not see again until his final Opus 80 Quartet, written in response to the 
death of his sister Fanny.   

Just as we witness the journey of life and love through the eyes of the young Mendelssohn, 
returning to this beautiful work has also meant a great deal to Tinalley, reminding us that whilst 
ten years may have passed since we first played this beautiful work, we're just as passionate and 
youthful as we ever were.... 

‘Beethoven’s Letters’   
 A personal commentary by Adam Chalabi 

In his sixteen string quartets, Beethoven created a Mount Everest for string players and some of 
the most sublime, unforgettable music ever written. These glorious quartets give voice to the 
innermost landscape of the human heart and spirit and continue to astound both listener and 
performer over two hundred years after their conception with their inspiration and audacity. 
They stand, like Michelangelo's statues or the plays of Shakespeare, at the pinnacle of Western 
art. 
  
The quartets represent a deeply personal journey through Beethoven's life. Multiple aspects of 
his difficult circumstances and personality - in addition to practical and commercial matters - 
contributed to the specific direction he took with these works. 

The quartets fall conveniently into three groups - early (Opus18), middle (Opus 59, 74 and 95) 
and late (Opus 127,130, 131,132 and 135).  
  
Beethoven arrived in Vienna at the time of a public obsession (thanks to Haydn and Mozart) for 
string quartets, and his Opus 18 quartets gave him the chance to prove himself as a master of 
the classical quartet template and establish a boldly original voice. 

In late 1802, driven close to suicide by his oncoming deafness, Beethoven managed to reinvent 
himself with the Enlightenment-inspired identity of a hero triumphing over fate. This ‘new 
identity’ took direct and dynamic musical form in the quartets of Opus 59 and 74. 

Beethoven's personal belief in redemption through struggle and perseverance is reflected in the 
cathartic narrative structure of Opuses 95, 131, and 132 and in his last years- ill, isolated, and 
poverty stricken-he poured his remaining resources of body and spirit into the magnificent 
late quartets, creating them as the ‘last revelations of his spirit’. 



The Beethoven quartets represent for us collectively and individually the reason why we have 
spent and continue to spend many hundreds and indeed, thousands of hours in practice and 
rehearsal. To begin to do justice to this music is the greatest reward we can give to ourselves 
and our audience. The late Peter Cropper, first violinist of the Lindsay Quartet eloquently 
captured the poetry, intimacy, humanity and epic scope of Beethoven's string quartets when he 
said 'Nobody has ever shared more than he did with these masterpieces'. 

Letter:  To Maximilian Friedrich (Elector of Cologne) 
 Bonn, October 14th, 1783. Age 13. 

Music: String Quartet Opus 18, No. 1 in F major (1799) 
 Mvmt. i. Allegro con brio 

Letter:  To Karl Amenda (Friend & Musician) 
 Vienna, June 25th, 1799. Age 29. 

Letter:  To Karl Amenda 
 Vienna, July 1st, 1801. Age 31. 

Music:  String Quartet Opus 18, No. 2 in G major (1799) 
 Mvmt. iv. Allegro molto quasi presto 

Letter:  To Franz Gerhard Wegeler (Friend & Physician) 
 Vienna, November 16th, 1801. Age 31. 

Letter:  To an Unknown Woman, The ‘Immortal Beloved’ Letters# 
 Teplitz, 1812. Age 42. 

 The First Letter: ‘July 6, in the morning’ 
 The Second Letter: ‘July 6, in the evening’ 
 The Third Letter: ‘Good morning, on July 7’ 

Music:  String Quartet Opus 74 in E Flat Major, ‘Harp’ (1809) 
 Mvmt. ii. Adagio ma non troppo 

Letter:  To Cajetan Giannatasio del Rio (Boarding school owner) 
 Vienna, February 20th, 1816. Age 46. 
 {This letter excerpt is a compilation of three separate letters} 

Letter:  To Karl van Beethoven (Nephew) 
 Vienna, late November, 1816. Age 46. 



Letter:  To Cajetan Giannatasio del Rio 
 Vienna, February 1817. Age 47 

Music:  String Quartet Opus 18, No. 3 in D major (1798/99) 
 Mvmt. iii. Allegro 

Letter:  To Joseph Karl Bernard (Writer, Journalist & Librettist) 
 Baden, June 10th, 1825. Age 55. 

Letter:  To Ferninand Wolanek (Copyist) 
 Vienna, 1825. Age 55. 

Letter:  To Dr. von Smetana (Surgeon) 
 Vienna, July 30th, 1826. Age 56. 

Music:  String Quartet Opus 131 in c# minor (1826) 
 Mvmt. vii. Allegro 

Letter:  To Ignaz von Czapka (City councillor) 
 Vienna, August 1826. Age 56. 

Letter:  To Moritz Schlesinger (Music publisher) 
 Gneixendorf, October 1826. Age 56. 

Music:  String Quartet Opus 135 in F major (1826) 
 Mvmt. iv. Grave ma non troppo tratto - Allegro 

Letter:  To Ignaz Moscheles (Composer & Pianist) 
 Vienna, March 14th, 1827. Age 57. 

 Codicil to Beethoven’s Will. 
 Vienna, March 23rd, 1827. 
 {Beethoven died three days later on March 26th, 1827} 

 The Heiligenstadt Testament.#      
 To Caspar Anton Carl & Nikolaus Johann van Beethoven, brothers. 
 Vienna, October 6th, 1802. 
  
Music:  String Quartet Opus 132 in a minor (1825) 
 Mvmt. iii. Molto Adagio: Heiliger Dankgesang eines Genesenen an die Gottheit in der 
 lydischen Tonart. (A Convalescent’s Holy Song of Thanksgiving to the Divinity, in  the 
 Lydian Mode). 
 #{Discovered after Beethoven’s death in March 1827 hidden amongst his private documents in 
 a secret drawer in his wardrobe}



About the Performers 

Tinalley String Quartet 
 Adam Chalabi - 1st Violin   
 Lerida Delbridge - 2nd Violin  
 Justin Williams - Viola 
 Michelle Wood - Cello 

Internationally acclaimed for its ‘addictive sound’, ‘intuitive’ music making and ‘technical 
virtuosity’, the Tinalley String Quartet (TSQ) has established itself as one of the finest string 
quartets of its generation and one of Australia’s most awarded classical music exports.   Winners 
of the Grand Prize of the 2005 Australian Chamber Music Competition, the Quartet captured 
the world’s attention in 2007 when it was awarded First Prize at the prestigious 9th Banff 
International String Quartet Competition.      

The Quartet has performed throughout Australia, Europe, Canada and United States, appearing 
in such prestigious venues as the Vienna Musikverein, Berlin Konzerthaus, Amsterdam 
Concertgebouw, Bremen Die Glocke, Frankfurt AlteOper and the Sydney Opera House.  In 
several instances, the Quartet remains the only Australian ensemble to have been presented in 
such preeminent concert series as the Berlin Konzerthaus International String Quartet Series and 
the Jeunesse Musik Erleben Series at the Musikverein.  

In Australia, the Quartet presents an annual Series at the Melbourne Recital Centre and Sydney 
Opera House, and has appeared at the nation’s premier festivals including the Port Fairy Festival; 
Perth International Arts Festival; Canberra International Music Festival; Coriole Festival; 
Melbourne International Arts Festival; Huntington Festival; Australian Festival of Chamber Music 
and the Melbourne International Arts Festival.  In 2017 and 2018, the Quartet will be ‘Quartet 
in Residence’ at the Coriole Music Festival in the McClaren Vale, South Australia.   

The Quartet has been privileged to collaborate with such artists as cellist Li Wei Qin; pianists 
Konstantin Shamray, Stephen Emmerson and Daniel de Borah; violist Roger Benedict; clarinettist 
Paul Dean and the Goldner and Pavel Haas Quartets and has premiered works by György Kurtág, 
Joan Tower, Paul Stanhope and Louis Andreissen.  In addition to performing standard quartets of 
the repertory, the Quartet shares a passion for collaborating with artists outside of the classical 
sphere. Such projects have included collaborations with UK jazz pianist Gwilym Simcock; actors 
John Bell and John Stanton, and more recently, commissioning two new works that combined the 
talents of singer/songwriter Lior and composers Nigel Westlake and Ade Vincent.   

Now in its 13th year, the Tinalley String Quartet has been mentored by many of the world’s 
finest quartets, including members of the Tokyo, St. Lawrence, Keller, Takàcs and Schoenberg 
String Quartets.  It has been named ‘Melbourne’s Most 100 Influential People’ by The Age and 
was recently awarded the Contemporary Masters Award by the Melbourne Recital Centre.  



John Bell (Actor) 

In a career of acting and directing, John has been instrumental in shaping the Australian theatre 
industry as we know it. After graduating from Sydney University in 1962 John worked for the 
Old Tote Theatre Company, all of Australia’s state theatre companies and was an Associate Artist 
of the Royal Shakespeare Company in the United Kingdom. As co-founder of Sydney’s Nimrod 
Theatre Company, John presented many productions of landmark Australian plays including 
David Williamson’s Travelling North, The Club and The Removalists. He also initiated an 
Australian Shakespeare style with Nimrod productions such as Much Ado About Nothing and 
Macbeth.  

In 1990 John founded The Bell Shakespeare Company where his productions have included The 
Winter’s Tale, Much Ado About Nothing, Hamlet, Romeo And Juliet, The Taming Of The Shrew, 
Richard 3, Pericles, Henry 4, Henry 5, Julius Caesar, Antony And Cleopatra, The Comedy Of 
Errors, Wars Of The Roses, Measure For Measure, Macbeth and As You Like It, as well as John 
Webster’s The Duchess Of Malfi, Goldoni’s The Servant Of Two Masters, Gogol’s The 
Government Inspector and Ben Jonson’s The Alchemist. His Shakespeare roles include Hamlet, 
Shylock, Henry V, Richard III, Macbeth, Malvolio, Berowne, Petruchio, Leontes, Coriolanus, 
Prospero, King Lear, Titus Andronicus and Falstaff. He played the title role in co-productions 
with Queensland Theatre Company including: Richard 3, Heiner Müller’s Anatomy Titus Fall 
Of Rome: A Shakespeare Commentary and performed the role of Mephistopheles in the most 
recent co-production, Faustus. John recently directed a production of Tosca for Opera Australia, 
co-directed Monkey…Journey To The West  with Kim Carpenter for Theatre of Image, directed 
The Rake’s Progress for the Victorian Opera and has also directed a production of Madame 
Butterfly for an Oz Opera national tour, and performed the role of the Professor in Sydney 
Theatre Company’s production of Uncle Vanya, presented in association with Bell Shakespeare. 

John Bell is an Officer of the Order of Australia and the Order of the British Empire. He has an 
Honorary Doctorate of Letters from the Universities of Sydney, New South Wales and 
Newcastle. In 1997 he was named by the National Trust of Australia as one of Australia’s Living 
Treasures. In 2003 the Australia Business Arts Foundation awarded John the Dame Elisabeth 
Murdoch Cultural Leadership Award. His many awards as an actor and director include a 
Helpmann Award for Best Actor (Richard 3, 2002), a Producers and Directors Guild Award for 
Lifetime Achievement and the JC Williamson Award (2009) for extraordinary contribution to 
Australia’s live entertainment industry and the 2010 Sydney Theatre Award for Lifetime 
Achievement in recognition of his extraordinary career as an actor, director and producer. 

2017 Season  
THE TINALLEY STRING QUARTET WILL LAUNCH ITS 2017 SEASON IN NOVEMBER.   

FOR MORE INFORMATION, SIGN UP TO THE QUARTET’S E-NEWS AT THE CD SALES DESK OR VISIT 
tinalley.com.au  



Tinalley String Quartet’s 2016 Series is funded solely by the players of  Tinalley; ticket sales; Season Partners 
and the generosity of individuals who have donated via the Australian Cultural Fund.  If you would like to 
make a tax deductible donation and assist the Quartet in creating musical events which enrich and inspire, 

visit the Tinalley String Quartet’s page at australianculturalfund.org.au or telephone 03 9616 0326.    

TINALLEY STRING QUARTET GRATEFULLY ACKNOWLEDGES  
THE SUPPORT OF ITS PARTNERS & DONORS 

Jennifer Brukner  
The Daley Family 

Andrew & Theresa Dyer 
Brian & Esther Benjamin 

& individuals who have donated to Tinalley’s ACF campaign.  

Vice Regal Patronage 
His Excellency General The Honourable David Hurley AC DSC (Ret'd)  

Governor of New South Wales 

FOR THE COMFORT OF OTHERS, WE ASK THAT YOU PLEASE TURN OFF 
 YOUR MOBILE PHONES AND ALL OTHER ELECTRONIC DEVICES.   

TSQ’s Melbourne Season is in co-presentation with Melbourne Recital Centre


