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PROGRAM
FREDERICK II (THE GREAT) (1712–1786)
Sonata in E minor for flute and cembalo
Grave – Allegro assai – Presto

JOHANN JOACHIM QUANTZ (1697–1773)
Sonata in E minor for flute, violin and cembalo, QV 2:21
Adagio – Allegro – Gratioso – Vivace

FRANZ BENDA (1709–1786)
Sonata per il Violino Solo et Cembalo col Violoncello in G
Adagio – Allegretto – Presto

CARL PHILIPP EMANUEL BACH (1714–1788)
Sonata in A minor for flute, violin and bass, Wq 148
Allegretto – Adagio – Allegro assai

ABOUT THE MUSIC
No other statesman of his time did so much to promote music at court than Frederick the Great. During his years in
Ruppin and Rheinsberg as Crown Prince, Frederick had already assembled a small chamber orchestra. The cultural
life at the Prussian court was to receive an entirely new significance after Frederick’s accession to the throne in Berlin
in 1740. Within a short time, Berlin’s musical life began to flower thanks to the young king’s decision to construct an
opera house and to engage outstanding instrumentalists, singers and conductors. As a compensation for the  
demanding affairs of state, the Prussian king enjoyed playing and composing for the flute in a style closely following 
that of histeacher Johann Joachim Quantz. Quantz called this the mixed style, one that combined the German style 
with the bestelements of the Italian and French national styles. It can also be characterised as galant; ‘Being galant, in 
general’, wrote Voltaire, ‘means seeking to please’. Galant music displays aesthetic ideals such as clarity, agreeableness 
and naturalness.

From 1747 Frederick’s court boasted numerous pianos, all designed after the Cristofori model, and his court paused
for an hour daily to listen to the monarch perform on the flute with the accompaniment of piano and/or other  
instruments.Tonight you will hear Australia’s only copy of the original Cristofori piano c.1730.

After three years of travelling and studying in Italy, France and England to complete his musical education, Quantz
returned to Dresden in 1728 to take up a post in the Saxon Kapelle, the famous Dresden Court orchestra that boasted
some of the finest musicians in Europe. When Frederick became King he offered Quantz 2000 thalers a year (compared
to the 800 he was receiving in Dresden), exemption from duties in the opera orchestra and remarkably an agreement
to take orders only from the king. In December 1741 Quantz moved to Potsdam and for the remainder of his career his
duties centred on the supervision of the king’s private evening concerts, for which he wrote new works and at which he
alone had the privilege of criticising Frederick’s playing.



PRINCIPAL GOVERNMENT PARTNER31 Sturt Street, Southbank, Victoria 3006       
P: 03 9699 3333      F: 03 9207 2662 
E: mail@melbournerecital.com.au       
W: melbournerecital.com.au

A note on environmental friendliness:
In an effort to commit to greener performances, programs are printed to share one between two people. If you would like to  
download additional copies of these program notes, please visit melbournerecital.com.au/programs

Melbourne Recital Centre acknowledges the people of the Kulin nation 
on whose land this concert is being presented.

ABOUT THE ARTISTS
Formed by Ogeil in 2001, Arcadia has won international critical acclaim for its recordings, including its world première 
recording of five cantatas Buxtehude Cantatas (Tall Poppies), its second CD of Handel’s Italian Cantatas, and its 2007 CD 
Trio sonatas, a finalist for the ARIA award in the Classical music. In 2010 Arcadia accompanied Victorian Opera’s  
production of Xerxes in the new Melbourne Recital Hall. Arcadia has performed international premières of the very 
earliest operas: Gagliano's La Dafne of 1608 in 2008 and Peri's Eurydice in 2014.
accademiaarcadia.com

Greg Dikmans and Lucinda Moon are the principals of the highly acclaimed Elysium Ensemble. They have been 
working together for over 25 years. In this time they have developed a fruitful collaboration built around an approach 
to historically informed performance that is characterised by careful scholarship combined with subtle, tasteful and, 
above all, unpretentious musicianship. They have both undertaken postgraduate studies in Europe, studying with 
leading exponents of Early Music including Barthold Kuijken (flute) and Sigiswald Kuijken (violin). In recent years they 
have focused on the rich and varied genre of the 18th-century instrumental duet. They currently have two recordings 
available on the Resonus Classics label: J. J. Quantz Sei Duetti (1759) and J.B. de Boismortier Six Sonates (1734). Tonight 
Greg is playing a copy of a flute by Quantz c.1740 made by Philppe Allain-Dupré (Paris, 2015).
elysiumensemble.com

Josephine Vains’ multi-faceted career has taken her to concert stages throughout Europe, North America, Asia, the 
Caribbean and Australia and includes performances on modern and baroque cello with a number of award-winning 
chamber ensembles and orchestras. She loves teaching young talents at tertiary and secondary level and performing 
with Firebird Trio, Accademia Arcadia and Australian Octet. Tonight she plays one of Australia's first cellos by John 
Devereaux, made in Fitzroy.
josephinevains.com

Dr Jacqueline Ogeil is Artistic Director of the highly acclaimed Woodend Winter Arts Festival, which she formed in 
2004, and Director of the baroque ensemble Accademia Arcadia, and inaugural Director of Duneira, Mt Macedon. Ogeil 
performs on harpsichord, organ and fortepiano, and has released eleven CDs. Her scholarly articles on Domenico  
Scarlatti have been published internationally. A copy of a Cristofori piano (c1730) has been commissioned for her by 
Dame Elisabeth Murdoch and is the only one of its kind in the Southern Hemisphere. In 2014 she was a recipient of 
a Margaret Lawrence Bequest for Women in Arts Leadership, and in 2015 was named by Westpac and the Financial 
Review as one of the 100 Women of Influence.
duneira.com.au
woodendwinterartsfestival.org.au

Franz Benda joined Crown Prince Frederick’s orchestra in 1733 at the age of 24. He was a brilliant violinist and fine  
vocalist who lacked solid compositional skills. However, as a member of one of the great musical establishments of the 
mid-18th century, Benda was in excellent company and studied composition with Carl Heinrich Graun and Johann  
Gottlieb Graun. One of the hallmarks of Benda's style is the beauty and pathos of his Adagios, a movement that was 
regarded as the measure of the composer’s and performer's expression and taste.

Carl Philipp Emanuel Bach took up a position at Frederick’s court at Potsdam in 1740. His main duty was as accompanist 
in the royal chamber music. He wrote proudly in an autobiographical sketch that he ‘he had the honour of  
accompanying in Charlottenburg, alone at the harpsichord, the first flute solo played by Frederick as king’. His music is 
full of invention and, most importantly, extreme unpredictability, and wide emotional range even within a single work, a 
style that may be categorised as Empfindsamer Stil (sensitive style).

                  Words by Greg Dikmans


