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HENRI DUPARC 
Chanson triste 
 
Dans ton cœur dort un clair de lune,
Un doux clair de lune d'été,
Et pour fuir la vie impor-tune,
Je me noierai dans ta clarté.
 
J'oublierai les douleurs passées,
Mon amour, quand tu berceras
Mon triste cœur et mes pensées
Dans le calme aimant de tes bras.
 
Tu prendras ma tête malade,
Oh! Quelquefois sur tes genoux
Et lui diras une ballade
Qui semblera parler de nous ;
 
Et dans tes yeux pleins de tristesse,
Dans tes yeux alors je boirai
Tant de baisers et de tendresses
Que peut-être je guérirai.

 
 
Sad song
 
In your heart moonlight lies dormant,
A gentle moonlight of summer; 
And far from the troubles of life, 
I will lose myself in your brightness.
  
I will forget past griefs, 
My love, when you rock 
My unhappy heart and my thoughts
In the loving tranquility of your arms.
  
You will lay my anxious head, 
Oh! sometimes, upon your lap, 
And you will utter to it a ballad 
That will seem to speak of us; 
  
And from your eyes so full of sadness,
From your eyes I will then drink 
So many kisses and so much tenderness
That perhaps at last I will be healed.

 
JOHANNES BRAHMS  
Die Mainacht, Op.43 
 
Wann der silberne Mond durch die Gesträuche blinkt,
Und sein schlummerndes Licht über den Rasen streut
Und die Nachtigall flötet, 
Wandl' ich traurig von Busch zu Busch.
  
Selig preis' ich dich dann, flötende Nachtigall,
Weil dein Weibchen mit dir wohnet in einem Nest,
Ihrem singenden Gatten 
Tausend trauliche Küsse gibt. 
  
Überhüllet von Laub girret ein Taubenpaar
Sein Entzücken mir vor; aber ich wende mich,
Suche dunklere Schatten, 
Und die einsame Thräne rinnt. 
  
Wann, o lächelndes Bild, welches wie Morgenrot
Durch die Seele mir strahlt, find' ich auf Erden dich?
Und die einsame Thräne 
Bebt mir heißer die Wang' herab!

 
 
The May Night 
 
When the silvery moon beams through the shrubs
And over the lawn scatters its slumber-ing light,
And the nightingale sings,
I walk sadly through the woods.
 
I guess you're happy, fluting nightin-gale,
For your wife lives in one nest with you,
Giving her singing spouse
A thousand faithful kiss-es.
 
Shrouded by foliage, a pair of doves
Coo their delight to me;
But I turn away seeking darker shad-ows,
And a lonely tear flows.
 
When, o smiling image that like dawn
Shines through my soul, shall I find you on earth?
And the lonely tear flows trembling,
Burning, down my cheek.

 
BRAHMS  
Der Tod, das ist die kühle nacht, Op.96 
 
Der Tod, das ist die kühle Nacht,
Das Leben ist der schwüle Tag.
Es dunkelt schon, mich schläfert,
Der Tag hat mich müd gemacht.
  
Über mein Bett erhebt sich ein Baum,
Drin singt die junge Nachtigall; 
Sie singt von lauter Liebe - 

 
 
Death is the cool night. 
 
Death is the cool night.
Life is the sultry day.
It now grows dark; I'm drowsy,
The day has wearied me.
 
Above my bed rises a tree,
The young nightingale sings there, it seems;
She sings of naught but love - 

TEXTS 
GIOACHINO ROSSINI 
'All’idea di quel metallo' from Il barbiere di Siviglia
In this duet from Act 1, Count Almaviva promises to give the Barber a monetary reward in return for assistance in reaching the 
beautiful Rosina, who has been kept locked away by the old doctor, Bartolo. Figaro devises a plan for Almaviva to disguise  
himself as a drunken soldier as a means to get closer to his beloved. 



WOLFGANG AMADEUS MOZART 
'Il mio tesoro' from Don Giovanni 
Certain that Don Giovanni was the person who killed his fiancee's father, Don Ottavio swears that he will make sure Donna Anna 
gets her revenge on Don Giovanni.

GUSTAV ALBERT LORTZING 
'Heiterkeit und Fröhlichkeit' from Der Wildschütz  
Albert Lortzing's comic opera's enjoyed great success and popularity during the early 19th century but have since faded into 
obscurity. While the works of Der Wildschütz, Zar und Zimmerman and Der Waffenschmied still have a place in German speaking 
communities, unfortunately, like many other great German operettas they have not achieved success outside of Germany. 
Lortzing's Der Wildschütz follows a comic web of misunderstandings and trickery. In 'Heiterkeit und Fröhlichkeit' the curtain rises 
to expose the Count von Eberbach who is enjoying his birthday celebrations. He sings a rousing aria as a toast to the Gods and 
thanks them for bestowing all the gifts of nature upon him. 

CHARLES-FRANÇOIS GOUNOD 
'Faites-lui mes aveux' from Faust 
Siebel is a young man in love with Marguerite. He gathers flowers to give to Marguerite. He hopes that they will convey his love to 
her, but they die as soon as he plucks them. He remembers the evil man who he met earlier (Méphistophélès) and believes that he 
has been cursed by him. So, he dips his hands in holy water to remove the curse and goes back to picking flowers.  
 
'Sous les pieds d'une femme' from La Reine de Saba 
The omniscient King Soliman laments the Queen's failure to conclude their wedding pact, an absence which has lasted four days. 
Soliman suspects that the Queen's absence can be attributed only to her lack of affection for him. He is subservient to her will. 
The King is unaware of the Queen's affection for Adoniram, and their clandestine rendezvous in which they declared their mutual 
love. Soliman ponders the use of his supreme royal power; however, he is left weakened by his feelings for the Queen, incapable of 
implementing force, and optimistically hopeful that he will soon be married to her.

JACQUES OFFENBACH 
'Je suis le joli geôlier' from La Périchole 
In this trio from Act 3 La Périchole enters, tells Piquillo that she has remained true to him, and they renew their vows. La Périchole 
tries to bribe a jailor, with jewels the Viceroy has given her, to buy Piquillo's freedom, but the jailor is the Viceroy in disguise. He 
calls the guards, and the lovers are chained to the dungeon wall.  
 
'Je suis un peu grise' from La Périchole 
La Périchole and Piquillo are poor street singers who arrive in the village square, trying to raise money for their marriage license. 
Périchole has been plied with drink by the Viceroy and sings this aria.

LEONARD BERNSTEIN 
'Prelude' from Trouble in Tahiti 
Trouble in Tahiti is a one-act opera in seven scenes composed by Leonard Bernstein. It is the darkest of Bernstein's "musicals", 
and the only one for which he wrote the words as well as the music. In this Prelude, a smiling jazz trio sings of a perfect life in an 
affluent, unnamed suburban town, with its little white houses and happy, loving families.

AMBROISE THOMAS 
'Légères hirondelles' from Mignon 
In this duet, Mignon finds comfort from the wandering minstrel, Lothario, as the man she loves has entered the nearby castle 
of festivities with another woman. She confides in him that she hopes to see the castle burn to the ground, which by the 
doings of Lothario, becomes a reality.
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A second-time scholarship recipient, baritone Daniel Carison returns to Melba Opera Trust in 2016. Daniel was a highly engaged 
artist in 2015 performing in notable productions such as Sweeney Todd for Victoria Opera, Opera Australia’s Don Carlos and was a 
featured soloist in the world premiere of Stefan Cassomenos’ Requiem for the End of Time with the Royal Melbourne 
Philharmonic. Daniel also performed a number of solo recitals including Schubert’s Winterreise and Schwanengesang and Vaughan 
Williams’ Songs of Travel.  Daniel looks forward to making his role debut as 'Papageno' in Die Zauberflöte next year with the
Malaysian Philharmonic under the baton of Guillaume Tourniaire.

Bass Timothy Newton is the 2016 Stuart Leslie Opera scholar with Melba Opera Trust. As a member of the Victorian Opera 
Chorus, he performed in their production Laughter and Tears. Timothy performed the role of 'Dr. Grenvil' in La traviata with Opera 
New England in Armidale, NSW. Forthcoming engagements include the 'Chief of MI6' in Malcolm 
Williamson’s opera Our Man in Havana with Lyric Opera of Melbourne in September 2016.   

After studying at the Sydney Conservatorium of Music, Sharolyn Kimmorley AM joined the Music Staff of The Australian Opera 
and has assisted in the preparation of a vast range of works with many distinguished singers and conductors.  In 1985 she became 
Principal Repetiteur for The Australian Opera and in 1987 was appointed Head of Music Staff.  From 1994 to 1999 she was the com-
pany's Artistic Administrator, following which she was Opera Australia's Director of Music Administration until June 2003. Sharolyn 
Kimmorley is regarded as one of Australia’s finest vocal coaches and accompanists. She has recorded for the ABC Classics, taken 
part in Chamber Music Concerts, and accompanied some of the world's most distinguished recitalists. In January 2009 Sharolyn 
became a member of the Order of Australia in recognition of her work as an accompanist and the nurturing and mentoring of 
emerging artists. Sharolyn is currently Artistic Adviser to the Dame Nellie Melba Opera Trust, Artistic Director of The Opera Club 
(Christchurch), Chorus Director for Opera New Zealand (Christchurch), and Guest Vocal Coach at the Tiroler Festspiele in Erl, 
Austria

ABOUT MELBA OPERA TRUST 
Melba Opera Trust is Australia’s premier scholarship program for promising young opera singers and repetiteurs. Their program 
prepares scholars for the rigors of an especially competitive industry, bridging the gap from tertiary study to professional 
opportunities. We enlist esteemed mentors from a variety of fields to help the artist learn to operate as a business. Networks and 
connections made during our program can have an enduring impact on one’s career and have proven invaluable for our alumni. 

For more information on Melba Opera Trust, please visit melbaoperatrust.com.au

A note on environmental friendliness:
In an effort to commit to greener performances, programs are printed to share one between two people. 

If you would like to download additional copies of these program notes, please visit:
melbournerecital.com.au/programs

ABOUT THE ARTISTS 
Mezzo-soprano Shakira Tsindos holds a Bachelor of Music (Performance) with Honours from the Melbourne Conservatorium 
of Music, University of Melbourne. For 2016, Shakira is the proud recipient of the Joseph Sambrook Opera Scholarship with the 
esteemed Melba Opera Trust and holds a position in Victorian Opera’s Professional Development program.  Performance
highlights to date include; Shakira’s professional debut as 'Alisa' in Victorian Opera’s Lucia di Lammermoor alongside Jessica Pratt, 
'Mum' in Victorian Opera's The Grumpiest Boy in the World, 'Carmen' in Carmen in the Caves opposite Australian tenor David 
Hobson, Ensemble in Victorian Opera's ANZAC celebration Remembrance, 'Snow White' in Gordon Kerry's Snow White and Other 
Grimm Tales, 'Edith' in The Pirates of Penzance and 'Eliza Doolittle' in My Fair Lady.

Recognised as an engaging and passionate performer, tenor Michael Petruccelli is establishing himself as one of Melbourne’s 
emerging operatic tenors. Michael has recently completed a Master of Music (Opera Performance) at the University of Melbourne. 
For Victorian Opera, he has performed the roles of 'Giuseppe' in La traviata, 'The Sandman' in Hänsel und Gretel, and the 'White 
Rabbit' in Alice’s Adventures in Opera Land. In the 2014 Melbourne Opera Bel Canto Masterclass, conducted by Maestro Richard 
Bonynge, he was awarded the Richard Bonynge Study Scholarship.  This year Michael has performed 'Arturo' in Lucia di 
Lammermoor and 'Beppe' in Pagliacci with Victorian Opera and will make his debut for Opera Australia performing Stephen 
Goldring in Sydney Opera House, The Opera in Sydney.


