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ABOUT THE MUSIC
George Frederick Pinto is one of the major ‘what-ifs’ of music history: a child prodigy both as a performer (on 
violin and piano) and as a composer, he was only twenty-one when he died in 1806, probably from tuberculosis or 
from what one writer called ‘dissipation’. But the music he composed in the little time he had reveals a composer 
as gifted as almost any of his contemporaries. Some musicologists believe that Pinto's innovative use of harmony, 
texture and form foreshadowed and perhaps influenced Romantic compositional developments on the continent. 
There are scholarly articles comparing passages by Beethoven and Mendelssohn with Pinto's writing in his piano 
sonatas. The eminent Nicholas Temperley even finds a theme from one of Pinto's violin duets in Beethoven's 
Waldstein sonata.

Pinto was born into the rich and vibrant concert life of London during the late eighteenth century. His violin 
teacher Salomon was the great entrepreneur who brought Haydn to London. The young Pinto grew up playing 
in Salomon's orchestra premiering new works by Haydn and Beethoven amongst others and accompanying the 
famous continental soloists who were featured in Salomon's concerts. He sometimes lead Salomon's orchestra and 
on occasion was also the soloist playing concertos by Viotti, Rode as well as his own compositions. He was a great 
friend of pianist and composer John Field and together they composed a sonata for violin and piano which was 
performed at Hanover Square.

Pinto performed Mozart's violin sonatas with Salomon in regional concert tours. In Mozart's early keyboard and 
violin sonatas the violin largely shadowed the right hand of the keyboard as was the custom in London during Pinto's 
lifetime. However, by the time Mozart wrote K.302 he was beginning to experiment with a greater independence of 
parts, a model which Pinto was to emulate in his own keyboard and violin sonatas. 

Mozart's Sonata for piano and violin in E-flat Major, K.302 was written in Mannheim in 1778 and published amongst 
a set of sonatas for piano and violin as part of his ‘Opus 1’ which was dedicated to Maria Elisabeth, Electress of the 
Palatinate. The Sonata is operatic in its flavour; its first movement in particular evoking the overture of Marriage of 
Figaro amongst others.
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PROGRAM
WOLFGANG AMADEUS MOZART  
Sonata for piano and violin in E-flat Major, K.302
  I  Allegro
  II Andante Grazioso

FRANZ SCHUBERT 
Sonatina No.1 in D Major, D.384 (Op.posth. 137, No.1)
  I   Allegro molto
  II  Andante
  III Allegro vivace

GEORGE FREDERICK PINTO
Sonata for piano and violin No.1 in G minor
  I  Allegro moderato con espressione
  II Adagio sostenuto e legato
  III Rondo: Allegretto grazioso



PRINCIPAL GOVERNMENT PARTNER

Schubert’s Sonatina No.1 in D Major, D.384 was written as the first of a set of three works in 1816 (ten years after 
Pinto's death) but not published until 1836. Although Schubert had referred to these works as ‘sonatas’, it seems 
that the titles were changed upon posthumous publication. Schubert and Pinto both composed a set of three 
sonatas incorporating remarkably similar rhythmic cells, textures, keys and modulations.  The first movement of 
Pinto's second Sonata in A major is particularly Schubertian.

Perhaps significantly, both composers had connections with Scotland. While Schubert set Sir Walter Scott's poem 
"The Lady of the Lake" to music, Pinto was extremely popular with Scottish audiences following a number of tours. 
A small memoir outlining Pinto's life can be found in Abbotsford, the former home of Sir Walter Scott which now 
houses the Advocates Library. 

While the great composers such as Mozart and Schubert rightly occupy the highest echelons, contributions by 
unknown composers such as Pinto were sometimes integrated and absorbed in ways that are not readily apparent, 
even with the benefit of hindsight and centuries of scholarship. Hearing and investigating these forgotten composers 
can yield a deeper insight into the rich and complex tapestry that connects great composers with often influential 
yet less recognised contemporaries. 

George Pinto's Three Sonatas for piano and violin have been recorded.
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ABOUT THE ARTISTS
Following on from their monumental, critically acclaimed ‘Mozart and More’ series a decade ago, and their award-win-
ning ‘The Messiaen Nexus’ CD (2014 Limelight Magazine Recording of the Year - Chamber Music), Elizabeth Sellars 
and Kenji Fujimura continue their collaborative exploration of the duo repertoire with ‘The Pinto Project’. 

Elizabeth Sellars is a graduate of the Guildhall School of Music in London where she studied with David Takeno 
(violin) and the Takacs String Quartet (chamber music). A multiple prize-winner, Elizabeth has performed in festi-
vals worldwide and has broadcast on radio in Australia, the UK, Mongolia, Germany and the USA.  As a recognized 
advocate for new music, Elizabeth is the dedicatee of many world premieres.  She has recorded for ABC Classics and 
NAXOS and her musicianship has been described as “glowing, compelling” and “exquisite”. Elizabeth is a founding 
member of Sutherland Trio with pianist Caroline Almonte and Cellist Molly Kadarauch and is currently Co-ordina-
tor of Strings at the Sir Zelman Cowen School of Music, Monash University. 

Dr Kenji Fujimura has received many awards as pianist and composer, including the William Lincer Foundation In-
ternational Composition Award and the Australian National Piano Award. Kenji’s recent CDs include: Romantic Pia-
no Trios (2013 Musicweb International Recording of the Year); William Hurlstone Complete Piano Music (Musicweb 
International Recording of the Month) and Fanfare USA ‘Top 5 Want List’ (2015). Regularly broadcasted internation-
ally, Kenji travels throughout Europe, North America, Asia and Australasia for concert, masterclass and adjudication 
engagements. He is currently Acting Head of School, Coordinator of Classical Performance and Chamber Music at 
the Sir Zelman Cowen School of Music, Monash University, founding member of Trio Anima Mundi, and an AMEB 
examiner. In 2015 he was elected an Associate of the Royal Academy of Music, London. kenjimusic.com

Elizabeth and Kenji would like to thank Monash University Librarian Jacqueline Waylen for her help in researching 
Pinto and in accessing the Pinto scores from the British Library. They would also like to thank Julia Lu and Rohan 
Murray for their ongoing support and encouragement.


