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PROGRAM
CLAUS-STEFFEN MAHNKOPF 
Hommage au hautbois - A musical ostracism (2013) - world premiere 
for solo oboe with clarinets, trumpet, trombone, electric guitar and percussion

TIMOTHY O’DWYER
Transbraxton Study No.1 (2010) 
for solo violin

JUSTIN HOKE 
drawn, drowned, myrrh (2014) 
for piccolo oboe/musette, bass clarinet, contrabass clarinet, percussion

INTERVAL

LIZA LIM
An Ocean Beyond Earth (2016) - world premiere 
for solo cello

KURT ISAACSON 
what holocene disasters captivate a snowfield (2014)
for oboe, e-flat clarinet, trumpet

RICHARD BARRETT 
codex XVIII (2016) - world premiere 
for violin, flute, oboe, clarinets, trumpet, trombone, percussion, lap-steel guitar

ABOUT THE MUSIC 
Claus-Steffen Mahnkopf  on Hommage au hautbois:
The oboe plays a central role in my music. It’s a 'vox humana' instrument, like the cello, and my favourite instrument. This work is 
dedicated to Peter Veale, one of the leading oboists of our time and one of my oldest musical friends. The idea of devoting a work 
to the oboe and to Peter developed naturally over many years. The instrumental setting is peculiar, but has a certain logic: two 
identical instruments (clarinets), two instruments of the same family (trumpet and trombone) and two instruments that can apply 
in the orchestra as special instruments (electric guitar and percussion). The oboe stands alone. One might say three couples and a 
single, but the group situation on a journey together is just as imaginable. In the Greek polis, as in ancient Athens, there was what 
was called the 'ostracism'. At the request of the citizens, an unpleasant person who received the most nominations on potsherds 
could have been banished. It is the oboe, which is banished in my piece. But musically speaking, that is a victory.

Timothy O’Dwyer on Transbraxton Study No.1:
Based on the solo alto saxophone improvisation To Composer John Cage (8F) by Anthony Braxton, Transbraxton No.1 for solo 
violin derives its pitch material and phrase contours from the first five minutes of the original solo. Rather than being a literal 
representation of the original, this solo violin piece seeks to reformalise the music in new ways through the process of 
transcription and the organisation of material. The initial improvisations are seen as positive imprints out of which negative 
outlines are generated like stone rubbings to create scores that in turn are transformed into new realisations of his original work.
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Justin Hoke on drawn, drowned, myrrh:  
DRAW: as in to drag, attract, cause to move towards oneself by means of pulling / to inhale, suck in, pull from a receptacle (i.e. “draw 
water,” “draw a gun,” “draw breath") / to depict or compose in lines / to leave a contest or conflict unresolved / to disembowel [“to 
draw a bird,” “hanged, drawn, and quartered”] / to drain [“to draw a pond”] / etc. [O.E. dragen, German tragen, “to carry”]

DROWN: as in to suffocate by submersion in liquid / to inundate, rid by way of immersion [“drown one’s sorrows”] / to overwhelm / to 
cover, envelop in / etc. [O.E. druncnian, “swallowed by water”, itself likely from drincan, “to drink”]

MYRRH: as in “bitter” (later), as in Balm of Gilead, Balsam of Mecca / perfume and incense, once more valuable than gold / liniment 
for abrasions, bruises, aches, sprains / embalming mummies [Egypt] / particular efficacy on the vital organs : heart, liver, spleen, esp. 
in moving stagnant blood [China] / purifying [see The Book of Esther 2 : 12 ], or as in: “The Messenger of Allah stated ‘Fumigate your 
houses with al-shih, murr, and sa’tar.’” [Encyclopedia of Islamic Herbal Medicine]

Liza Lim on An Ocean Beyond Earth:
From The Diver’s Clothes Lying Empty, version/translation of verses by Jalāl ad-Dīn Muhammad Rūmī, by Coleman Barks:

In the ocean are many bright strands
and many dark strands like veins that are seen when a wing is lifted up. 
Your hidden self is blood in those, those veins that are lute strings that make ocean music,
not the sad edge of surf 
but the sound of no shore.  

Kurt Isaacson on before thaw, what holocene disasters captivate a snowfield:
I know as I sit here in my home in California that the earth moves and changes – I know this intimately. The sky darkens and bright-
ens, the rains come and go, and the earth quakes and stills.  I know that I am small in comparison to the geologic infinity that our 
home exists within, but that the permanence of this landscape is to me unchanging.

The animal comes and goes. The animal passes in front of the infinity – arrogantly – and then fades. What remains is the skeleton of 
the earth and its scars: scars of the animal, scars of the conqueror, scars of the conquered. Scars will heal in time, but these blemishes 
feel somehow real and permanent. I want them to be permanent, but they will fade. The landscape will shift, and we are consumed 
by its hunger.

Richard Barrett on codex XVIII: 
codex XVIII is the latest in a series of scores written for improvising musicians (of which IV, IX and XI were also written for ELISION) 
with the intention of focusing and stimulating the individual and collective imaginations of performers (rather than enclosing or 
restricting them). It has been written especially for ELISION's 30th birthday.

ABOUT THE ARTISTS 
Led by Artistic Director Daryl Buckley, and celebrating 30 years of music-making and performance in 2016, ELISION is Australia’s 
leading new music ensemble gathering the country’s foremost musicians into a formidable combination that has played from 
Melbourne to Moscow, Berlin, Paris, Vienna, Milan, Boston and London. For more information on ELISION, please visit elision.org.au
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