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PROGRAM
SERGEI PROKOFIEV (1891-1953)
Cinq mélodies for violin & piano, Op.35bis
 I Andante 
 II Lento, ma non troppo
 III Animato, ma non allegro
 IV Andantino, un poco scherzando
 V Andante non troppo

Movements from Visions fugitives for piano, Op.22 
 I Lentamente
 II Andante
 VII Pittoresco
 XI Con vivacita
 XVII Poetico
 X Ridicolosamente
 XVI Dolente

Sonata No.1 for violin & piano in F minor, Op.80 
 I Andante assai
 II Allegro brusco
 III Andante
 IV Allegrissimo

ABOUT THE MUSIC
Prokofiev began to compose early in life – by the time he applied to the St Petersburg Conservatory at the age of 13 he was able to submit four 
operas, two sonatas, and a symphony as well as several shorter piano works. In his student days the young Prokofiev delighted in rattling the 
establishment and outraging his conservative teachers with his brittle and percussive new style of music. But by 1915 when he started writing 
his Visions fugitives, having already composed two of his mature piano sonatas and premiered his first two piano concertos, Prokofiev had 
begun to adopt a more restrained, less provocative approach whilst losing none of his blazing originality. 

Visions fugitives consists of 20 miniatures each lasting on average just one minute and described by Prokofiev’s biographer Israel Nestyev as 
‘something like entries in a diary … experiments from a laboratory, a storehouse of materials to be used in the future large works of a composer 
always eager to increase the scope of his art.’ Their title and inspiration is drawn from lines by Russian poet Konstantin Balmont: ‘In every 
fugitive vision I see worlds / Full of the changing play of rainbow hues.’

Prokofiev left Russia in the summer of 1918 shortly after the Russian Revolution and would live abroad for the next 18 years before finally 
returning to the Soviet Union in 1936. His first destination was the United States where he had some initial success as a concert pianist. It was 
whilst on a concert tour in California in 1920 that he wrote the Cinq Mélodies, a set of five songs without words, for the Ukranian soprano Nina 
Koshetz who would star in the premiere of Prokofiev’s opera The Love for Three Oranges. Five years later and with the help of the Polish violinist 
Paweł Kochański, with whom he had also collaborated on his first Violin Concerto, Prokofiev reworked these exquisite pieces very idiomatically 
for violin and piano, making use of harmonics, double stops and pizzicatos to further enhance their peculiar beauty.
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ABOUT LOCAL HEROES 2016
Local Heroes is the easiest way to rediscover your love of chamber music or take delight in experiencing it for the first time. From strings to pi-
ano, early music to contemporary, art song to tango, there’s something for every musical taste. This year Local Heroes showcases 19 acclaimed 
ensembles in 44 concerts in the award-winning acoustics of Melbourne Recital Centre’s Salon and Elisabeth Murdoch Hall. Want to get to know 
the artists and learn more about the music they love to perform? Visit localheroes.melbourne to discover more.

NEXT CONCERT
Daniel de Borah plus One: Winter Journeys
Thursday 1 September 6pm, Salon
Daniel de Borah unites with tenor Andrew Goodwin in Schubert’s soul-searching journey through a barren winter landscape, Die Winterreise.
For more information and tickets, please visit melbournerecital.com.au/heroes

PRINCIPAL GOVERNMENT PARTNER

Prokofiev returned to the USSR to settle in Moscow in 1936. Not long after, Stalin unleashed his ‘Great Terror’ in which several million people 
were arrested, amongst which many artists and colleagues of Prokofiev’s who were never to be seen again. It was against this deeply troubling 
backdrop that Prokofiev began work on his Sonata for Violin and Piano in F minor in 1938. He struggled to make headway, wrestling with this 
uncharacteristically dark music over many years and laying it aside more than once before eventually completing it in 1946, two years after 
the radiant and carefree second Violin Sonata in D major. 

The F minor sonata is imbued with a profound sadness and despair, from the funereal opening theme to the other-worldly and chilling violin 
passages that close the first and last movements which Prokofiev wished to sound ‘like the wind in a graveyard’. It was dedicated to the great 
Soviet violinist David Oistrakh who fittingly performed the first and third movements at Prokofiev’s funeral. 

ABOUT THE ARTISTS
Brisbane-born violinist, Dale Barltrop, returned to Australia after 18 years abroad to take up his new position with the Australian String Quartet. 
He is currently Concertmaster of the Melbourne Symphony Orchestra and served as Concertmaster of the Vancouver Symphony Orchestra from 
2009 to 2016. Barltrop began his career as principal second violin of the Saint Paul Chamber Orchestra in the United States.  He has appeared 
with all three of these orchestras as soloist and director on numerous occasions.  He has also appeared as Concertmaster of the Australian 
World Orchestra under Sir Simon Rattle, guest director of the Australian Chamber Orchestra, ACO2 and the Camerata of St John’s chamber 
orchestra.

Barltrop began his violin studies in Brisbane, made his solo debut with the Queensland Symphony Orchestra at the age of 15 and was 
Concertmaster of the Queensland and Australian Youth Orchestras for numerous years. His teachers have included William Preucil, Gerald 
Fischbach, the members of the Guarneri Quartet, Elizabeth Morgan and Marcia Cox.

Daniel de Borah was a major prize-winner at the 2004 Sydney International Piano Competition and has since appeared as soloist with the 
English Chamber Orchestra, the London Mozart Players and the Royal Philharmonic Orchestra. He has given recitals on four continents and 
regularly partners many leading soloists and ensembles at major venues and festivals throughout Australia.
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