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Rodney Hall, narrator 
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Tommie Andersson, theorbo and lute
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SHAKESPEARE’S MUSIC

PROGRAM
A story in two parts based on the Sonnets of 
William Shakespeare (1564-1616) 

DEATH

HENRY PURCELL (1659-1695) 
Pavane and Chaconne in G minor from Timon of 
Athens

Sonnet 71

HENRY PURCELL (1659 - 1695) 
‘O let me weep’ from The Fairy Queen

Sonnet 66

RICHARD ALLISON (1560-1610) 
De la Tromba Pavin

Sonnet 29

ANTHONY HOLBORNE (1545-1602) 
The Image of Melancholy

Sonnet 94

JOHN DOWLAND (1563-1626)
Flow My Tears

LOVE 

Sonnet 116

JOHN DOWLAND (1563-1626) 
Come Again Sweet Love

Sonnet 108

ROBERT JOHNSON (1583-1634) 
Full Fathom Five
Where the Bee Sucks

JOHN BANISTER (1630-1679) 
Come unto these Yellow Sands

Sonnet 61

ANONYMOUS
Greensleeves with divisions

Sonnet 43

THOMAS MORLEY (1557-1602) 
It was a Lover and his Lass

Sonnet 130

HENRY PURCELL (1659-1695) 
Chaconne in C from The Fairy Queen
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ABOUT THE MUSIC
Our program spans one hundred years, from the English Renaissance to the early 
flowering of the Baroque. During this period, the reach of European empires became 
global. In 1605, when King Lear was first produced, the inaugural voyage of the English 
East India Company returned a vast profit — £32,000 for every £100 invested. One year 
later, when Monteverdi’s opera Orfeo premiered in Mantua, the Dutch landed on the 
Western Australian coast and Galileo discovered mountains on the moon.

Ordinary citizens seized the right to higher standards of living and their share of 
entertainment. In London, plays were the new popular art form (the first public theatre 
opened its doors when Shakespeare was twelve) and we know from many references — in 
the published works of John Marston, Beaumont & Fletcher and others — that music was 
an integral part of these productions. Poetry and song were aspects of the same expression. 
The resultant freshness and intimacy gave the age its distinctive voice. In London, a small city 
of 200,000, everyone in the community of artists knew everyone.

John Dowland dedicated songs to Anthony Holborne. Thomas Morley, whose name appears on the title 
page of Dowland’s Last Book of Songs, published Richard Allison’s music. Morley and Shakespeare lived in the 
same parish, each listed in the district Rolls of Assessments as ‘gent’ for having property valued at more than five 
pounds. Morley’s ‘It was a lover and his lass’, published in 1600, may have featured in the 1599 premiere of As 
You Like It. No one knows, but the dates are right. The same applies to Robert Johnson’s settings of Shakespeare, 
Webster and Ben Jonson. 

By the time Purcell came to compose works based on Shakespeare texts, a vast shift had taken place in Europe. 
Everything changed, from the conduct of war down to the fashions of the day. The English revolution had come and 
gone. A king had been executed and Cromwell himself was dead. Men wore luxuriant wigs and women established 
their place on the stage. The modern orchestra, having developed as the accompanying instrument of opera, took 
on a life of its own. Music, influenced by the Italians, became rich and ornate, exploring textures and a dynamic 
scope unthinkable in Shakespeare’s time.

© Rodney Hall

ABOUT THE ARTISTS
Rodney Hall is a poet and novelist, twice awarded the gold medal of the Australian Literature Society and twice 
winner of the Miles Franklin Literary Award. As a young man, he worked as an ABC radio actor. He taught recorder 
at the Canberra School of Music and, together with John Stinson, co-founded and directed the Australian Summer 
School of Early Music in the 1970s and 80s. He still keeps up his theatre connections having directed recent 
productions of renaissance operas for the Woodend Winter Arts Festival and, in 2015, a commemoration of the 
First World War for the Victorian Opera.

Brenton Spiteri won first prize in Australia’s major singing competition, the Herald Sun Aria in 2012, which 
allowed him to pursue overseas study in singing and languages. With a repertoire encompassing early music, 
standard repertoire and world premieres, Brenton’s performed roles include Conte Almaviva, the Barber of Seville; 
Nadir, les Pêcheurs de Perles; Jaquino, Fidelio; Harlekin, Der Kaiser von Atlantis; Magician, Snow Queen; and Aeneas, 
Dido and Aeneas. Brenton has also premiered principal roles in new Australian works including Contact - A Netball 
Musical Drama; Kursk; Mayakovsky; and most recently, Fly Away Peter, creating the role of Ashley Crowther, for 
which his “charismatic warmth and vocal agility,” “maturing excellence” and “extraordinary musicality and 
daring” were highly praised.

Ludovico’s Band is one of Australia’s most dynamic baroque bands. Taking its name from the influential 16th 
century Spanish harpist, Ludovico, the band is acclaimed for its performances of music from the 16th to the 18th 
centuries, including the great works from the Italian and Spanish Baroque. Formed in 2002, the ensemble emerged 
from the desire to create a predominately plucked basso continuo band whilst highlighting the solo repertoire of 
early plucked instruments. For more information, visit ludovicosband.com 


