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PROGRAM
Josquin Desprez (c.1450–1521)
Ave Maria
Inviolata, integra, et casta es Maria 
Benedicta es, caelorum Regina 

Cristóbal de Morales (c.1500–1553)
Magnificat primi toni
Tu es Petrus

Giovanni Pierluigi da Palestrina (1525–1594)
Missa Papae Marcelli
  Kyrie
  Gloria
  Credo
  Sanctus/Benedictus
  Agnus Dei

ABOUT THE MUSIC
The Sistine Chapel, private chapel of the Pope, has attracted some of the finest composers of liturgical music over the ages, especially 
during the fifteenth and sixteenth centuries. The Renaissance choirbooks of the chapel have been well preserved: scholars regularly peruse 
these grand tomes in an ongoing search for further knowledge of the music and its performance. All three composers represented in this 
program were at various times employed in the chapel as both singers and composers.

Josquin’s involvement with the Sistine Chapel seems to have been sporadic. He was there in 1486, and possibly at various times over the 
previous two years, absent from 1487 to 1489, present at various times from 1490 to 1494, and possibly there as late at 1500 — the records for 
1495 to 1500 are missing. A large amount of his music, including the three motets on this program, is preserved in the choirbooks. All three 
works are settings of sequences for Marian festivals.

Cristóbal de Morales was employed by the Pope from 1535 until 1545, one of several Spaniards in the Sistine Chapel choir. His published 
volumes of Masses and Magnificat settings were the most celebrated of the period, and he was also called upon to compose a number of 
occasional pieces. The five-voice festive Tu es Petrus for the Feast of St Peter (29 June) is modelled on the Gregorian chant to the text, the 
first six notes of which are heard twenty times in the second soprano as an oscillating ostinato.
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Palestrina was admitted to the Sistine Chapel on 13 January 1555 “on the orders of His Holiness Pope Julius [III], without any examination…
and without the consent of the singers”. His appointment was unusual, since he was married, and the chapel had a rule of celibacy. When 
Julius died three months later he was succeeded by Marcellus II, who died three weeks later, to be succeeded by Paul IV, who in 
September dismissed Palestrina, having decided upon a rigorous enforcement of the rule of celibacy. The date of the composition of Missa 
Papae Marcelli is much debated. It was first published in 1567, but its composition may have been as early as 1562, or even 1555. The 
question is of interest owing to the reputation of the Mass as the saviour of polyphony in 1565, when the post-Tridentine Commission of 
Cardinals was considering the problem of verbal intelligibility in polyphonic music. The naming of the work after Pope Marcellus suggests 
some particular memory of this Pope, perhaps an admiration of his speech to the choir on Good Friday 1555 (the third day of his reign) 
informing them that the music for Holy Week should be more in keeping with the character of the occasion and that as far as possible the 
words should be clearly understood.
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ABOUT LOCAL HEROES 2016
Local Heroes is easiest way to rediscover your love of chamber music or take delight in experiencing it for the first time. From strings to 
piano, early music to contemporary, art song to tango, there’s something for every musical taste. And this year Local Heroes showcases 19 
acclaimed ensembles in 44 concerts in the award-winning acoustics of Melbourne Recital Centre’s Salon and Elisabeth Murdoch Hall. 

Immerse yourself in the stories behind the music and get to know the artists and ensembles that make up Local Heroes 2016, visit
localheroes.melbourne for more information.

NEXT CONCERT
Music of the Great Renaissance Chapels: The English Chapel Royal
Tuesday 4 October 6pm, Salon
For more info and tickets visit melbournerecital.com.au/heroes

A note on environmental friendliness:
In an effort to commit to greener performances, stories are printed to share one between two people. If you would like to download 
additional copies of these program notes, please visit melbournerecital.com.au/programs

PRINCIPAL GOVERNMENT PARTNER

ABOUT THE ARTISTS
Noted for its pure intonation and historical approach to choral sound and style, Ensemble Gombert is Melbourne’s outstanding chamber 
choir. Named after the composer Nicolas Gombert (c.1495–1560), who has been largely ignored during recent centuries, despite an 
exemplary reputation amongst his contemporaries, the Ensemble specialises in a cappella performance of Franco-Flemish music of the High 
Renaissance. Ensemble Gombert broadcasts and records regularly for ABC FM, appears at festivals across Australia, and has toured to North 
America and three times to Europe, most recently in 2015, performing in Germany, the Czech Republic, Switzerland and France. 

Monash University Organist John O’Donnell enjoys an international reputation as keyboard artist, choral conductor and musicologist. As 
organist and harpsichordist he has toured Europe frequently and is the first person ever to perform Bach’s complete keyboard works in pub-
lic. His recordings of the complete keyboard works of Johann Caspar Kerll (which he edited for the Viennese publisher Doblinger) and organ 
works of Bach have met with international acclaim, one album of the latter named “Best Recording of the Year” (2000) in the International 
Record Review. He is keyboard player for Capella Corelli, and was director of the Choir of the Canterbury Fellowship for thirty years. John 
commenced as Director of Music at All Saints’ Anglican Church, East St Kilda, in June 2015. 
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